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Mail Order Bidding 

Result of Sale 

To enter your bid by mail, send 
a letter with desired item title, 
lot number, and enclose 
maximum bid. Full bids must 
be paid in advance by certified 
check, cashier’s check, or bank 
letter of credit, only. 

Wizard Promotions will 
continue to bid for you in the 
necessary increments, until 
your maximum offer is reached. 

If the sale price is lower than 
your maximum bid, you will 
receive the lot of the sale price, 
and the remainder of your bid 
will be refunded to you. 

Note: All monies must be 
received no later than 

June 10, 1980. 

Send bids and make all checks 
payable to: 

Wizard Trust Account 
in care of: 

Gordon, Jacobson, Swartz and Co. 
Certified Public Accountants 

Suite 1280 

16133 Ventura Boulevard 

Encino, California 91436 

To obtain a listing of final 
auction selling prices of the 
items in this catalogue, send a 
stamped, self-addressed 
envelope and $1.50 for printing 
and handling to: 

Wizard Results 

Suite 1640 

2049 Century Park East 

Los Angeles, California 90067 






Conditions of Sale 


"he goodwill of all those who 
ake part in this auction is of 
ltmost importance. To avoid 
iny misunderstandings, each 
nterested party should read the 
ollowing Conditions of Sale, 
toy verbal statements by 
he Auctioneer are his own 
>pinions and do not void the 
ollowing: 

.. Wizard Promotions assumes 
10 liability or responsibility for 
he authorship or authenticity 
if any item in this catalogue. 
A/he re the Consignor 
las guaranteed origin or 
luthenticity, patron’s claim 
vould be against consignor, 
ind Wizard Promotions shall be 
eleased from any legal liability 
n connection therewith. 

1. Property is sold “As Is” and 
A/izard Promotions shall not be 
•esponsible for the correctness, 
luthenticity, attributions, origin, 
ir condition of property, and no 
statements in the catalogue, 
luring the sale, or in the bill of 
sale shall be deemed such a 
warranty 

3. Wizard Promotions reserves 
he right to withdraw any item 
torn the auction or reject the 
Did of any patron. Wizard 
Promotions also retains the 
right to ask any persons they 
deem rude or disruptive to 
eave the auction premises. 


4. The highest bidder 
acknowledged by the 
Auctioneer shall be the 
purchaser of the lot. The 
auctioneer also has full and 
final discretion in cases of 
doubt or dispute as to bids. 

5. Upon Auctioneer’s 
acknowledgement, the highest 
bidder will have purchased the 
lot for bid and must pay full • 
purchase price, or such part as 
Wizard Promotions requires, 
prior to leaving the auction 
premises. Payment must 

be made in either cash, 
BankAmericard, Master 
Charge, certified check, or 
cashier’s check. 

6. Should all of the above and 
any other applicable conditions, 
not be met, in addition to 
remedies available to Wizard 
Promotions by law, including 
holding the purchaser liable for 
bid price, Wizard Promotions 
may do any of the following, at 
its option: (a) cancel the sale 
and retain as liquidated 
damages all purchaser 
payments or deposits; or, 

(b) resell property upon three 
days notice to purchaser and 
for the account and risk of the 
purchaser, either publicly or 
privately, and in such event the 
purchaser shall be liable for the 
payment of any deficiencies 
plus all costs including 
warehousing, both sales 
expenses, and Wizard 
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Promotions’ commissions at 
its regular rate and all other 
charges due in connection 
with said resale. If litigation is 
necessary and Wizard 
Promotions is awarded 
judgement, purchaser agrees to 
pay full legal costs and attorney 
fees for obtaining said 
judgement and collection 
thereon. 

7. Unless exempted by law from 
their payments, purchaser must 
pay California State and local 
retail sales taxes. Unless such 
exemption is established 
satisfactorily to Wizard 
Promotions, purchaser claiming 
such exemption must seek 
refund from the State of 
California. 

8. All sales are final. Conditions 
of sale shall be known as 
buyer’s and seller’s contract, 
and be a part thereof. 

9. 10 percent Buyer’s Premium: 
To remain competitive and 
continue to offer the highest 
quality materials available for 
sale, Wizard Promotions has 
been forced to add a 10 percent 
Buyer’s Premium on all lots. 
This does not generally result in 
higher prices, but does divide 
the burden of commissions 
more equitably. 






Introduction / Charles Band 


The “Age of Star Wars" has 
bequeathed us a new 
generation of heroes and 
anti-heroes ranging from 
Luke Skywalker, R2D2 and 
Chewbacca to Darth Vader. 

It has generated a revitalized 
interest in Science Fiction, 
Fantasy and Horror films-, 
in fact, it has created a 
future-world craze that has 
the movie-going public eager 
for more. 

A major indication that the 
genre has broadened its appeal, 
including young and old, 
collector and investor, is 
reflected in the field of Movie 
memorabilia collecting, which 
has just recently grown to new 
heights. Not since the MGM 
auction, nearly a decade ago, 
have the many areas of 
memorabilia collecting been so 
popular and rewarding. The 
Science Fiction, Fantasy, and 
Horror genres in particular, 
seem to be a focal point, having 
their own yearly Sci-Fi Shows, 
Star Trek Conventions, lectures, 
and so on. 


The value of movie 
memorabilia has risen 
tremendously in the last 
decade. An original, 1933 
“King Kong” movie poster can 
now command a price as high 
as $5,000; original masks and 
props from the television series, 
“ Star Trek,” or from feature films 
such as “Planet of the Apes,” are 
sold for hundreds of dollars, 
and rare Superhero Comic 
Books (Batman, Superman, 
Spiderman, etc.) are now worth 
thousands of dollars. Like coins, 
stamps, dolls, and more 
recently, rare toys, Science 
Fiction, Fantasy and Horror 
movie memorabilia has joined 
the ranks of recognized and 
established collectibles. 


To my knowledge, this is the 
first time an auction and boc 
covering such a broad range 
Science Fiction, Fantasy and 
Horror Movie Memorabilia 1 
been organized. 

The timing for such an event 
right. Our contributing write: 
all recognized authorities in 
their respective fields, are 
excited about it, and persons 
I hope the research, informa 
and reproductions in this 
book will be a beginning for 
other similar gatherings and 
recordings of an up to recent 
unrecognized art form— 
collecting unique and creativ 
elements that represent the 
history of technological grov 
in film production, and remii 
us of our most electrifying ar 
enjoyable film experiences. 









Prologue / John Carpenter 


During the 1950s, when 
America felt the threat of 
Cold War, a film in the Science 
Fiction, Fantasy and Horror 
genre called, “Invasion of the 
Body Snatchers,” touched 
audiences from coast to coast. 

It dealt with the theme of 
man’s loss of humanity and 
freedom—a theme that recurs 
throughout the history of art, 
literature, music and film. 

Today that theme is no less 
timely, and with the return of a 
new “Invasion of the Body 
Snatchers,” that human 
condition is again reflected 
on film. 

While the Science Fiction, 
Fantasy and Horror film genre 
has undergone dramatic 
changes technologically, its 
themes are as simple and 
classic now as they were during 
the 1950s. These themes relate 
to what people feel; they 
represent our thoughts, 
anxieties and dreams. 

Many of the genre’s films, of 
course, have their roots in 
man’s anxieties. In watching 
such movies, the viewer 
experiences a catharsis that 
only this type of film can 
deliver. 


Among science fiction films, 
two distinct movements are 
present: the philosophical, 
which has given us such 
films as “Zardoz” and 
“Space Odyssey,” and the 
escapist variety which includes 
“Star Wars” and “Alien.” 

These films reflect the tempo 
of the times and with new 
technical capabilities, they have 
added depth and dimension. 
Special effects, moods, and 
styles not possible before, have 
now been achieved on screen, 
thus attracting a much broader 
base of both casual viewers and 
avid followers. 

There is no doubt that technical 
spectaculars have helped 
catapult some of the genre’s 
works into the ranks of the 
“A” film. Since “Star Wars,” 
science fiction has become a 
“legitimate” area of film making, 
and horror films are now on the 
verge of enjoying that same 
enhanced status. 

With the genre’s growth has 
come an increased interest in 
the area of movie memorabilia 
collecting. This interest can 
actually be traced back to 1957, 
when renowned collector 
Forrest J. Ackerman, 


established Famous Monsters 
magazine. Designed then to 
serve fans who shared a love 
for science fiction, fantasy and 
horror films, it helped create ai 
awareness of the field. 

As a long-time collector of 
lobby cards, I believe most of 
us who collect memorabilia 
simply want a tangible piece 
of a favorite film as a 
remembrance. Collecting can 
make a fan feel a little closer 
to a special film and actually 
make him a part of it. 

This may be the generation 
of science fiction, fantasy and 
horror, but it is undoubtedly 
the generation of film. My love 
lies in film itself, and Science 
Fiction, Fantasy and Horror is 
one genre that will always be c 
special interest to me. 










Auction Information 


First Session: Sunday, June 15, 1980 
Inspection: 12:00 AM-2:00 PM 
Auction: 2:00 PM-6:00 PM 

Second Session: Monday June 16, 1980 
Inspection: 5:00 PM-7:00 PM 
Auction: 7:00 PM-10:30 PM 

























Introduction: Movie Paper / Rare Posters Alan J. Adler 


The posters in this collection 
represent almost forty years of 
the greatest horror and science 
fiction movie advertising 
available. Of all the movie paper 
ever printed, none shows more 
color, imagination, and/or 
excitement than these fantastic 
illustrations of exploding 
imagery and runaway 
exploitation. These posters are 
fairy tales, myths, examples 
of good versus evil, and both 
bright and dark visions of our 
future. They are also graphic 
condensations of the films they 
advertise, offering us a chance to 
freeze, own, study and admire 
the powerful images we have of 
our favorite films. 

Never intended to function as 
collectible works of art, movie 
papers, including one-sheets 
(27" x 41"), lobby cards 
(11" x 14"), inserts (14" x 36"), 
half-sheets (22" x 28"), 3-sheets 
(41" x 81"), 6-sheets (82" x 81"), 
and billboards, were designed 
solely for the purpose of selling a 
ticket. Once the larger posters 
captured the passerby’s 
attention, the smaller sized 
papers stressed particulars 
within the film, ideally leading a 
nearly mesmerized moviegoer 
to the box office window. 

As a result of our growing 
interest in modern art forms, 
kitsch, and nostalgia, movie 
posters are fast-becoming a 
recognized and very collectible 
art form, and in these 
inflationary times, money 
spent on such art is a legitimate 
and intelligent investment. 

But beyond any monetary 
investment interests, buying an 
item such as a movie poster, is 


making a personal statement 
about your tastes, whether in 
film choice, actor or actress 
preference, or aesthetic value; it 
is a monetary and emotional 
investment in something 
you love. 

There is no question that movie 
posters are still underpriced as 
collectibles. It is true that more 
people are entering the collecting 
arena, but countless fine pieces 
are still available at reasonable 
prices, while at the same time, 
prices for major collectors’ items 
are rising very quickly to meet 
the growing demand and interest 
focused on them and on the 
films they represent. Within the 
broad field of movie paper 
collecting there are both 
inexpensive buys and high-grade 
investments in truly valuable 
graphics. 

When buying a movie poster, 
some of the following elements 
should be considered: logo, or 
title treatment; colors and color 
scheme; illustration style and 
technique, including 
photography; and, its glibness 
of copy line and slogan, and 
execution of this additional 
lettering. Alternate A and B 
versions of the same poster are 
often available. No matter how 
mundane the poster, each one 
tells its own story within that 
single frame. 

In general, poster price is 
determined by rarity, condition, 
historical importance, and 
personal desire, and, of course, 
collectors must buy what they like 
and like what they buy. Those 
who collect purely for profit miss 
the point, for the true gain is in the 
enjoyment you obtain from a 
dynamic piece of art. 


appears in front of the release 
date (R/1956) in the auction 
notes, it means that the poster is 
from a re-release of the film. This 
poster is, however, an original. 
Several of the rarest pieces in this 
collection are re-releases from 
Realart Releasing. Formed in the 
late 1940’s for distribution of the 
great Universal horror films, they 
created new paper based on the 
original Universal campaigns. 
These posters remain as the only 
avenue for today’s collector to 
possess movie paper from the 
classic fantasy and horror films 
of the 1930’s and 1940’s. When 
available, posters from the 
original campaigns of such films 
sell for several thousands of 
dollars each. 

Unless otherwise stated, all of the 
posters in this collection are in 
generally good, folded condition. 
The words “tape” or “tear” appear 
in the notes if the piece is greatly 
affected by either. These pieces, 
unlike conventional collectible 
pieces of art, were actually used 
by theatres, however, the normal 
wear they show even seems 
to add a special charm, apparent 
in aging effects on colors and 
paper stock. 

Collecting movie paper is 
collecting one’s favorite movies; 
considering that a film tells its 
story in a certain number of 
frames, it is that much more to 
the credit of the graphic designer 
and copywriter to have been able 
to tell that story in just one frame, 
the movie poster. 



None of these posters are 
reproductions, but when an“R” 

Alan J. Adler is an independent writer/producer, 
theatrical advertising consultant, and author of 
"Horror and Science Fiction Movie Posters in Full Color." 





Rare Posters 


Auction / Day 1 
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1. THE MUMMY'S CURSE 

Realart Re-Release: 1951 (one-sheet) 

Truly great Mummy image, tinted the color of dried clay 



BURIED FURY! STALKING TO LIFE 
FROM THE DEPTHS OF DOOM! 



2. SUPERMAN AND THE MOLE MEN 
Lippert: 1951 (one-sheet) 

Magnificent George Reeves portrait dominates this classic fantasy one-sheet for the 
movie spin-off of the successful TV show. Rare. 








Rare Posters 


Auction / Day 1 
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4. VISIT TO A SMALL PLANET 
Paramount: R/1966 (one-sheet) 

Jerry Lewis stars as Kreton in Gore Vidal’s 
Mork and Mindy predecessor. 



1VU • nhi;; r HIM l IfiStlSI • t wim 


5. THE GIANT LEECHES 
AIP: 1959 (one-sheet) 

Outstanding schlock movie poster far 
surpasses its filmic counterpart. 



STARRING I0HN AGAR • GRETA THYSSEN • ANN SMYRNER - MIMI HEINRICH 

*** y 41% NFl ZW o«6KH W J ***** fJJ* -iOHMUX |KMS<r - r- 


6. JOURNEY TO THE SEVENTH PLANET 
AIP: 1961 (one-sheet) 

This outer space schlocker carries bright and 
compelling images of galactic fear on the 
poster. Tape. 


A HOSTILE PLANET... 

from outer space hurtles toward / 



JILL CARTER MAYA BRENT sww :> anthohy mkson * to wr mu nw *nr«r 

7. BATTLE OF THE WORLDS 


Topaz: 1963 (one-sheet) 

Saucers and ships make such ado about 
intergalactic unfriendliness. 


mmi pctiks w* 

A DWO 3( l WfifKTK nCOUCTON 

v. JkieFowU 



.SEE 

»• HIMRQDA-, 

" COH£RTHIMG!“ • • 
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3. BARBARELLA 
Paramount: 1968 (one-sheet) 

Roger Vadim's erotic comic book, starring Jane 
Fonda when she was selling sex. Cut at 
bottom. 


EVERY SECOND YOUR PULSE 
POUNDS THEY CROW FOOT BY 
INCREDIBLE FOOT! 



8. COSMIC MONSTERS 
DCA: 1958 (insert) 

Strong spider image from this Forrest Tucker 
cult film. 




















Rare Posters 


Auction / Day 1 
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9. 3 WORLDS OF GULLIVER 
Columbia: 1960 (one-sheet) 

Numerous scenes from this Harryhausen 
children’s film dramatize this simple graphic. 





rftff m 
IhOWMOGh ^ 
I TURHD \ 
■ WOA 

•Of 
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12. THE ALLIGATOR 
Fox: 1959 (insert) 

Half-man, half-alligator creatures and Lon 
Chaney. Jr. as the mad assistant. Garish color 
works effectively. 



MCHAEIM JOAN GREENWOOD MICHAEL CA11AN 
GARY IYEWU. BETH ROGAN HERBERT LQM. s» 


10. MYSTERIOUS ISLAND 


Columbia: 1961 (one-sheet) 


Background maelstrom draws the eye into this 
thrilling Harryhausen adventure on Nemo’s 
Island. 



13.1 BURY THE LIVING 
United Artists: 1958 (one-sheet) 

Richard Boone as cemetery caretaker with 
power over life and death. 



11. MOTHRA 

Columbia: 1962 (one-sheet) 

Beautiful, rich colors. Bold graphics create 
powerful poster. Better-than-average Japanese 
mythology. 


ms NEWES /conquest ; 



14. THE LOST WORLD OF SINBAD 
TOHO/AIP: 1965 (one-sheet) 

Actors aren’t mentioned on the poster, but 
Toshiro Mifune stars. Comic frame "sees'' on 
right border attract. 











































Rare Posters 



16. MONSTER FROM GREEN HELL/ 

HALF-HUMAN 

DCA: 1957 (one-sheet) 

Collectible example of double feature fare. 
Strong images. Excellent condition. 



TGKTORE 

GHRDER 


MAURICE DENHAM ROBERT BLOCH MAX J.ROSENBERG-*MILTON SUBOTSKV 
FREDDIE FRANCIS AN AMICUS PRODUCTION TECHNICOLOR* C 


19. TORTURE GARDEN 
Amicus/Columbia: 1957 (one-sheet) 
Luminous colors present this well-cast 
Freddie Francis horror anthology 


Auction / Day 1 
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15. THE LAND UNKNOWN 
Universal: 1957 (style A) (half-sheet) 

Beautiful colors and menacing dinosaurs. Star: 
Jock "Yancy Derringer” Mahoney Note comic 
book frame inserts. 



17. THEY CAME FROM BEYOND SPACE 
Amicus/Embassy: 1967 (one-sheet) 
Robot women on the rampage. Tape. 



. .Gerald Mohr-Nora Hayden-L« Tremaync-Jack Kruscher 


20. THE ANGRY RED PLANET 
AIP: 1960 (one-sheet) 

A red tinted monster from the climax of this 
red tinted film. 



HAH® 1m Sway fk 


18. HOW TO MAKE A MONSTER 
AIP: 1958 (one-sheet) 

The AIP make-up department goes mad. 
Bright monster elements create a sadistic 
naivete. 


NEW AND GREATEST FRANKENSTEIN MONSTERPIECE!! 



21. THE REVENGE OF FRANKENSTEIN 
Hammer/Columbia: 1958 (one-sheet) 

A simple eye beckons the audience. A 
gruesome herald for the sequel to "Curse of 
Frankenstein." 









































Auction / Day 1 
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Rare Posters 


A SIGHT TO SHITTED THE HEHVES! * STOUT TO STUH THE SEMES! 



22. HOUND OF THE BASKERVILLES 
Hammer: 1959 (style A) (half-sheet) 

Peter Cushing as Sherlock Holmes. Directed by 
Terence Fisher. 



23. THE DEADLY MANTIS 
Universal-International: 1957 (one-sheet) 
Unique, broad-stroke illustration from the 
1950's Universal school of exploding imagery 



26. TARZAN THE MAGNIFICENT 
Paramount: 1960 (one-sheet) 

Full Gordon Scott figure in this colorful, 
loinclothed adventure. 



24. FIRST MEN IN THE MOON 
Columbia: 1964 (one-sheet) 

Very intricate and luminous vision beneath the 
moon's surface. Harryhausen animation. 
Small tears. 



27. TARZAN'S PERIL 
RKO: 1951 (one-sheet) 

Extemely colorful litho from Sol Lesser/Lex 
Barker Tarzan vehicle. 



GRANT WILLIAMS • LOLA 

LES TREMAYNE • PHIL HARVEY TREVOR BARDETTE 




25. THE MONOLITH MONSTERS 
Universal-International: 1957 (one-sheet) 

The rocks as invading aliens dominate this 
impressive example of explosive exploitation. 



-ROGER CORMAM_CHARLES BEAUMONT-JAMFS H NICHOI </*i_SAMIlFI 7 APKOFF 


28. THE HAUNTED PALACE 
AIP: 1963 (one-sheet) 

Roger Corman/Poe series. Colorful vision of 
dungeon torture, starring Vincent Price. 

























Rare Posters 


Auction / Day 1 


16 




30. TARZAN ESCAPES 
MGM R/1954 (one-sheet) 

Printing in duotone makes a strong 
presentation of Weismuller in a mid-jungle yell. 
Mint condition. 


33. 20 MILLION MILES TO EARTH 
Columbia: 1957 (one-sheet) 

The Ymir of Venus is one of Harryhausen’s 
most exciting, animated creations. A great film, 
and a very desirable poster. 



29. TARZAN AND THE HUNTRESS 
RKO: 1947 (style B) (half-sheet) 

Brenda Joyce opposite Weismuller’s aging 
Tarzan. Good coloring. Tape and tear. 



' SOUESSER Presents 

ED6AR RICE BURROUGHS’ 


VANESSA BROWN '4 
^ROBERT ALDA 

5% DENISE DARCEl-ARTHUR 


SOUfSXR 

tee SHOtiM 


31. TARZAN AND THE SLAVE GIRL 
RKO: 1950 (one-sheet) 

Very colorful, pulp-type illustration of lions, 
elephants, scantily clad women, and Lex 
Barker weilding a spear. 



34. I MARRIED A MONSTER FROM 
OUTER SPACE 

Paramount: 1958 (one-sheet) 

Gloria Talbot menaced by powerful image of 
Tom Tryon as the alien groom. 



DRACULA HAS RISEN FROM THE GRAVE" 

(OBVIOUSLY) 


CHRtSTOPHtR ILE 


32. DRACULA HAS RISEN FROM THE GRAVE 
Warners: 1969 (one-sheet) 

Very tongue-in-cheek graphic treatment. 
Exciting Christopher Lee film. 



35. BRIDE OF THE MONSTER 
DCA: 1956 (one-sheet) 

Bela Lugosi as Dr. Varnoff in his next-to-last 
film. Nice artwork and condition. 







Rare Posters 


Auction / Day 1 
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36. MIGHTY JOE YOUNG 
RKO: 1949 (style A) (half-sheet) 

The producers of King Kong present this Willis 
O’Brien gorilla with a heart. A beauty and the 
beast tale. Unfolded. Tape. left corner. 


LIFE MAGAZINE SAYS —'‘THE ULTIMATE IN SCIENTIFIC MONSTERS” 



DICK MILLER SUSAN CUT T RICHARD DEVON TSwT 

bjiAni 1 Imifcn* AN 

JNKIC louts GOLDMAN - HD UM KW uo » MR RAP * IWK MW • UB MIBB IRK 


37. WAR OF THE SATELLITES 
Allied Artists: 1958 (one-sheet) 

Overnight Roger Corman production. Black 
background dramatizes terrified spaceman. 
Good 50's art. 


ALL NEW HIGH ADVENTURE! 



40. TARZAN AND THE VALLEY OF GOLD 
AIP: 1966 (one-sheet) 

Mike Henry dons the loincloth for jungle 
action. Fair condition. 



38. VILLAGE OF THE DAMNED 
MGM: 1960 (one-sheet) 

Literate Sci-Fi rendered in bold graphics. Tears. 


THE WORLD HAS NEVER 
SEEN ANYTHING LIKE 

"The /\nim/\L World" 



2 BILLION YEARS IN THI MAKINOI 

The lUffinic Story of Animal Life on Barth Before the Dawn of Man! 


r>~TTcHN/COl£>R » 

A faoeuenu*. * - Wa ** e * B«OS $ 

41. THE ANIMAL WORLD 
Warners: 1956 (one-sheet) 

Marvelous colors and images make this little 
known Irwin Allen film poster very collectible. 



JOHN AGAR CYNTHIA PATRICK 

« HUGH BEAUMONT • NESTOR PAIVA • ALAN NAPIER 

I ■■■ ■■■■■■■■ 

39. THE MOLE PEOPLE 
Universal: 1956 (one-sheet) 

Superior monster movie poster. Great color 
and serious intent. 



42. THE MAN WHO TURNED TO STONE 
Columbia: 1957 (one-sheet) 

A lightning flash exclamation draws the eye 
into this poster’s cold imagery and hits it with 
a red title treatment. 
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45. THE CREATURE WALKS AMONG US 
Universal-International: 1956 (insert) 

Great monster poster from the last “Creature 
from the Black Lagoon” vehicle. 



43. DESTINATION MOON 
Eagle/Lion: 1950 (one-sheet) 

George Pal's prophetic vision of a realistic first 
flight to the moon. Absence of cast on poster 
gives importance to rocket. 



Starring 

ARTHUR FRANZ - KATHLEEN CROWLEY with ROBERT BROWN 

Screenplay by PAT FIELDER and GEORGE WORTHING YATES 
From a story by GEORGE WORTHING YATES • Directed by PAUL IAN0RES 
Produced by ARTHUR GARDNER and JULES V LEVY • 


THE FIRST SATELLITE 
THAT RETURNED TO 
flEARTH... AND THE 
|£JELL IT BROUGHT 


46. THE FLAME BARRIER 
United Artists: 1958 (one-sheet) 

Marvelous explosion of flames and color 
attract and hold attention. For Arthur Franz 
fans. 



44. FROM HELL IT CAME 
Allied Artists: 1957 (one-sheet) 

Tree stump comes to life in this bizarre poster 
from a bizarre 1950’s low budget fright film. 



THE WORLD 

exploded! 


KATHRYN GRANT WILLIAM LESLIE 


47. THE NIGHT THE WORLD EXPLODED 
Columbia: 1957 (one-sheet) 

Explosive visual excitement from a Sam 
Katzman exploiter. 
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JAMES ELLISON - FRANCES DEE - TOM CONWAY 

"IMBKEdwmma 



the blackest magic of voodoo keeps this beautiful 


woman alive... v yet DEAD* 



m«nwn>.> Ml IWTIK . JACOUCS 1NMEM • .. 


48.1 WALKED WITH A ZOMBIE 
RKO: R/1956 (onc-sheet) 

Val Lewton’s classic, low budget Zombie 
thriller. Powerful dark images. Excellent 
condition. 



TECHNICOLOR 

KERWIN MATHEWS KATHRYN GRAN! 

MEYER 


OMMDB 
iikoib tttNiomiMtsih cmtuasMii vindjui 


50. 7TH VOYAGE OF SINBAD 
Columbia: 1958 (one-sheet) 

Ray Harryhausen blends fairy tale and 
animated monster mayhem to create this 
modern classic fantasy film. 



No 11* k iii tjn ■ • m i mat mimi mm - • mnumm 


49. ATTACK OF THE PUPPET PEOPLE 
AIP: 1958 (one-sheet) 

Exploitation is seldom done better or with 
more graphic excitement. A modern classic 
poster. 



51. VOODOO MAN 

Astor Pictures: 1944 (one-sheet) 

Unusual purple tinted photo treatment of 
Lugosi with Carradine at bottom right. 



IKING OF THE MONSTERS] 


52. THE HAUNTED STRANGLER 
MGM: 1958 (insert) 

Good poster from one of Karloff’s last vehicles. 
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S3. BEDLAM 

RKO: 1946 (one-sheet/ 

Very nice Karloff vehicle and Val Lewton production. Excellent color; marvelous 
Karloff head in red hue. 



,05 m * 0 

Is 


DIRECTED BY 

WILLIAM NIGH 

ASSOCIATE PRODUCER 

PAUL MALVERN 

ADAPTATION BY 

MICHEL JACOBY 

SCREENPLAY BY 

RALPH 6.BETTINS0N 

ORIGINAL STORY BY 

HUGH WILEY 




54. DOOMED TO DIE 
Monogram: 1940 (three-sheet) 

Stone litho. Karloff ’s eyes draw the viewer with compelling imagery Despite his rol< 
as the detective/crime fighter, Mr. Wong, Karloff is portrayed as a villain on the posh 
Karloff’s last Mr. Wong role. 
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LEW LENDERS SAM WHITE 

COLUMBIA 


S. RETURN OF THE VAMPIRE 
jiumbia: 1943 (three-sheet) 

da Lugosi as the caped vampire, Armand Tessla. Singular werewolf art. Some 
ease wear. Very rare. 



56. GULLIVER'S TRAVELS 
Paramount: 1939 (three-sheet) 

Illustrates Max'Popeye" Fleisher’s superb animation technique. Pastel coloring must 
be seen to be appreciated. Very rare item. 
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57. THE VANISHING BODY 
Realart Re-Release: 1953 (one-sheet) 

The Black Cat under a different title. One of Karloff 
and Lugosi’s greatest collaborations. Excellent 
condition. 



60. SHE-WOLF OF LONDON 
Universal: 1946 (one-sheet) 

A mystery/horror sequel to "Werewolf of London.” 
Rare. Mint condition. 



58. HOUSE OF FRANKENSTEIN 
Realart Re-Release: 1950 (one-sheet) 

All the monsters are here, dominated by Glenn 
Strange's creature. A powerful piece of advertising art. 
Marks on surface. 



61. THE RAVEN 

Film Classics: 1948 (one-sheet) 

Karloff as the criminal needing a facelift from the 
more criminal surgeon. Lugosi. Off-beat yellow 
tinting with strong blue background. Worn at creases. 



59. SON OF FRANKENSTEIN 
Realart Re-Release: 1953 (one-sheet) 

Strong graphic. The last time Karloff played the 
monster. His steel blue head as the manufactured 
man dominates the frame. Rare. Good condition. 



62. THE MUMMY’S GHOST 
Universal: 1944 (one-sheet) 


Very rare Mummy poster displays Chaney’s Kharis to 
great green and yellow advantage. Very moody piece. 
Nice condition. 
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•. DOOMED TO DIE 
brogram: 1940 (six-sheet) 

lone litho providing extraordinarily rich colors. Compelling rays from eyes. Graphic dominance of Karloff. Crease wear. Rare. 
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65 . FIRST SPACESHIP ON VENUS 
Crown-International: 1962 (one-sheet) 

Very bright depiction of rocketship on 
Venusian landscape. Bordered at bottom with 
"You Are There” exploitation. 



67 . THE MONSTER OF PIEDRAS 
BLANCAS OKEFENOKEE 
Film Service: 1959 (one-sheet) 

Double feature poster dominated by the 
grotesque face of the sea creature. 



66. SAMSON AND THE SLAVE QUEEN 
AIP : 1963 (one-sheet) 

No names, but plenty of muscle and slave 
queen flesh. 



68. SNOW CREATURE 
United Artists: 1954 (one-sheet) 

Call-out boxes add interest to this simplistic 
monster movie graphic. 



' FOSTER PHILIP CAREY MERRY ANDERS JOHN HOYT-.. .—.DENNIS PATRICK 
SSlokk wvcHfTmnietittcHOft Suwm'wcu* siifijCMOi .rn* _ 


64 . THE TIME TRAVELERS 
AIP: 1964 (one-sheet) 


Zombies from 200 years in the future step 
from a TV set frame to menace the present. 



69 . TARZAN AND THE LEOPARD WOMAN 
RKO: 1946 (insert) 

The use of greens and yellows give a rich, 
subjective feeling of the jungle. 
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70 . THE COLOSSUS OF NEW YORK 
Columbia: 1958 (one-sheet) 

For the robot collector. A Frankenstein of steel 
towers above the lights of New York. 


HYPNO^AGIC 


73 . THE HYPNOTIC EYE 
Allied Artists: 1960 (insert) 

Jacques Bergerac compels. "See and feel 
HYpnomagic." 



71 . PINOCCHIO IN OUTER SPACE 
Universal: 1965 (one-sheet) 

Good color and much whimsey create a rather 
nice poster. 


THE SEVEN WONDERS 



74 . SWORD AND THE DRAGON 
Valiant: 1960 (one-sheet) 

The largest cast ever assembled, and full of 
grotesqueries, all shown in call-out boxes on 
the poster. 



72 . 20,000 LEAGUES UNDER THE SEA 
Disney: R/1971 (one-sheet) 

Slick paper, slick art. One of the best Sci-Fi 
films of the 1950’s. 



_ JOYSHOLDBI • IRDCOSM) • FREDERIC DOWNS 


hML M W Mta * MHl MH - I MB ' 4 SUtt. I MB) NHKW • O WttUHISWMM *M 


75 . TERROR FROM THE YEAR 5,000 
AIP: 1958 (one-sheet) 

Black grid background and shadows on 
humans at bottom create a unique texture. 
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ERIC FLEMING KATHLEEN CROWLEY MICHAEL PATE - JOHN HOYT BRUCE GORDON 


77 . CURSE OF THE UNDEAD 
Universal-International: 1959 (one-sheet) 

A very collectible poster from a very unusual 
film. A vampire gunfighter stalks the west. 



80 . THE LOST PLANET 
Columbia: 1953 (one-sheet) 

Chapter 3 poster displays a beautiful pulp- 
cover imagery, showing that 20 yrs. after Flash 
Gordon, images haven’t changed that much. 



PETER CUSHING YVONNE ROMAIN PATRICK AUEN OLIVER REED 

JOHN EIDER PETER GRAHAM SCOTT JOHN TEMPLE SMITH 


78 . NIGHT CREATURES 
Hammer/Major/Universal: 1962 (one-sheet) 
Starkly quaint graphic treatment. 

Early Oliver Reed. 



The screen's new high in NAKED SHRIEKING TERROR! 


LORI NELSON 


ADELE 

JERGENS 


81 . DAY THE WORLD ENDED 
American Releasing: 1955 (one-sheet) 
One of the Finest monster graphics of the 
1950’s. Pure exploitation, and well done. 
Necessary for every collection. 



76 . TARZAN AND THE SLAVE GIRL 
RKO: 1950 (style A) (half-sheet) 

Plenty of action in this colorful poster from a 
Lex Barker vehicle. A high quality Tarzan 
production. 



79 . THE CYCLOPS 

Allied Artists: 1957 (one-sheet) 

Novel treatment of the exclamation point, 
using the Cyclops’ eye for the dot. Excellent 
condition. 

EVERY HORROR YOU’VE SEEN ON THE SCREEN 

GROWS PALE BESIDE THE HORROR OF 


the Black 

SCORPION 



RICHARD DENNING MARA COROAY iwsmh wn wum n* * own omcm «*< hkh aun 

sarrftnmfm nnMtiiwiwmi me* on/ .iwe ^ n WARNER BROS ^ 

82 . THE BLACK SCORPION 
Warners: 1957 (one-sheet) 

Seldom seen Willis O’Brien monster Film. 
Monster comes off better on screen. 


























Rare Posters 


Auction / Day 2 


27 



83 . TARZAN AND THE AMAZONS 
RKO: 1950 (Style A) (half-sheet) 

Duotone. Subdued yellows and blues simulate jungle 
shadows. 



MKE HENRY JAN MURRAY uamjei fauia . johnson ouna m.w 

-- -r '■ - fT---- n‘- vwpustirt sumsx «e* umti-. m ms mm -jj- 

84 . TARZAN AND THE GREAT RIVER 
Paramount; 1967 (one-sheet) 
Better-than-average Mike Henry poster. Good 
comic dynamics on border imagery 



87 . THE INVISIBLE BOY 
MGM: 1957 (one-sheet) 

A boy and his robot story The first vehicle 
created for a robot —Robby, of" Forbidden 
Planet” fame. 



TOE CUPS Ca&Ek 

AN W2 

ORIGINAL JOHNNY WEISSMULLER 2* 
G ST NEIL HAMILTON “ 
OF ALL! C. AUBREY SMITH 

MAUREEN O’SULLIVAN 


85 . TARZAN THE APE MAN 
MGM: R/1954 (one-sheet) 

Duotone of original art creates a comic book 
effect. A key poster for any Tarzan collector. 
Mint condition. 



HOWARD DUFF EVA BARTOILSPACEWAYS 

88 . SPACEWAYS 
Lippert: 1953 (one-sheet) 

Early space travel murder mystery Attention 
Howard Duff afficionados. 



86. TARZAN AND THE AMAZONS 
RKO: R/1950 (one-sheet) 

Very colorful, exciting Tarzan with a bevy of 
women. Delicate condition. 


IT KILLS . . . 

BUT CANNOT BE KILLED! 


It rises from 2000 miles beneath 
the earth to melt everything 



89 . X...THE UNKNOWN 
Warner Brothers: 1957 (one-sheet) 

Low budget, good script. Hammer blob story 
is very effective. 
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FABULOUS 1001 
OF 


COLOR 



91 . REPTILICUS 
AIP: 1962 (one-sheet) 

Uncommonly striking art from an only average 
giant-monster epic. Tears. 





COLOR 

... AMERICAN INTERNAIlOMl 


V.NUS.PRICE usOGILVY rlptrtDAVIES hua«>DWYER 

W TERSER lows « HEYWARD mm REEVES HOMfx REEVLS k ion BAWR '• ' r 'h 'ii 

92 . THE CONQUEROR WORM 
AIP: 1968 (one-sheet) 

Vincent Price exploiter in bright green hues. 
Tape and tear. 


90 . THE PIRATES OF BLOOD RIVER 
Columbia: 1962 (half-sheet) 

Hammer pirate epic with Kerwin Matthews 
("7th Voyage"), Glenn Corbett, and Christopher 
Lee. Fair condition. 



HAROLD SCHUSTfR • WILLIAM LIVELY • SOL LESSER V 

93 . TARZAN'S HIDDEN JUNGLE 
RKO: 1955 (one-sheet) 

Very striking colors and images in this 
unusually bright Gordon Scott. Tarzan poster. 



Boris KaRiQFF 


PATHECOLOR 


MAM DAMON MICHULMERCIER MARIO SAVA 


94 . BLACK SABBATH 
AIP: 1964 (one-sheet) 

Mario Bava gruesomeness backed by Karloff, 
with an overabundance of overabundant 
heroines. 



95 . BEGINNING OF THE END 


Republic: 1957 (one-sheet) 

One of the most striking monster movie 
posters ever made. Mutant grasshoppers 
invade Chicago, stopped by Peter Graves. 



96 . RETURN OF THE FLY 
Fox: 1959 (one-sheet) 

Sequel to "The Fly," reaches exploitation 
through visualization of creature in bright 
green and blue. Tears. 
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97 . KING KONG 
?KO: R/1956 (half-sheet) 

\fery rare “production sketch" artwork of Willis 
O'Brien's Kong, from the greatest fantasy film 
of all time. Excellent condition. Unfolded. 



98 . THE INCREDIBLE SHRINKING MAN 
Universal-. 1957 (one-sheet) 

Olive green border displays comic book frame 
of Grant Williams fighting monstrous house 
cat. in this Jack Arnold Classic. 



nHiiniiiiiuinii 

ai ii AMOS «*;» 
_ ■ ■ -_ 


101 . THE SKULL 

Amicus/Paramount: 1965 (one-sheet) 
Simple but powerful imagery. The skull 
compels to murder. 



JEFF MORROW * REX REASON - LEIGH SN0W0EI 


- GREGG PALMER • MAURICE MANSON ’JA 

f WBPjM 9tUi• v»mwkVM¥ K§.*»p jLW) Uti • i J»*K» 

99 . THE CREATURE WALKS AMONG US 
Universal-International: 1956 (one-sheet) 
The stunning graphic for the third and last 
"Creature from the Black Lagoon” film. Tape. 
Tear. 


GIANT SPIDER STRIKES! 



JOHN 

MARA CORDAY 
LEO G. CARROLL 

pk»h JM MGS . aw t M --yJ 


MIVA ROSS EUlOn 


101 . TARANTULA 

Universal-International: 1955 (one-sheet) 
Superior example of 1950’s Universal school 
of exploding imagery. Rare. 



103 . THE MAN FROM PLANET X 
United Artists: 1951 (one-sheet) 
Outstanding illustration is uncommonly 
commanding. Very early Sci-Fi, and a rare 
poster. Excellent condition. 



THE HORROR OF ALL MANKIND 
TERRIFIES THE SCREEN! 


DON JOYCE 

MEGOWAN HOLDEN 

STEVEN THE 

RITCH “ WEREWOLF 


103 . THE WEREWOLF 
Columbia: 1956 (one-sheet) 

Exotic tinting and great make-up characterize 
this exceptional 1950’s Sci-Fi/Horror film. 
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WE DARE YOU TO SEE IT i 
WE DOUBLE-DARE YOU 
TO FORGET IT! 



/ 

✓ 



SUPER - NATURAL TECHNICOLOR 

: m?msi b i mm W imm A3&S) Ml 


106 . THE REVENGE OF FRANKENSTEIN 
Hammer: 1958 (insert) 

Underrated, sequel to “The Curse of 
Frankenstein.” Massive face of hunchback 
produces compelling poster. 



104 . ZOMBIES OF MORATAU 
Columbia: 1957 (one-sheet) 

Repeated faces of the heroine and lead zombie 
characterize Sam Katzman's shlocker. 



107 . KRONOS 
Fox: 1957 (one-sheet) 

Graphic dominance of Kronos, robot from 
space, here to destroy man by absorbing his 
energy Very collectible piece. 



105 . THE BEAST FROM 20.000 FATHOMS 
Warners: 1953 (one-sheet) 

Seriously illustrated monster sets no-nonsense 
tone in this Bradbury/Harryhausen 
collaboration. A rare collector’s item. 



THIS was the deadliest secret of all . . . 
The MAN with the RADI O ACTI VB BRAIN! 


108 . THE ATOMIC MAN 
Allied Artists: 1956 (one-sheet) 

Very graphic treatment which seems to 
embody the 1950’s man’s fragmentation as 
regards the good vs. evil of the atom. 
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KIT TAYLOR CATHY DOWNS MICHAEL WHALEN 


109. THE PHANTOM FROM 10,000 LEAGUES 
Milner Bros./American: 1956 (one-sheet) 
Early AIP exploitation, which had a firm grasp 
of compelling monster imagery 



111 . CREATURE WITH THE ATOM BRAIN 
Columbia: 1955 (one-sheet) 

Busy poster, full of mayhem. Dominated by 
atom-possessed killer. 



110 . ROCKETSHIP X-M 
Lippert: 1950 (one-sheet) 

Space flight film rushed into completion to 
beat Destination Moon to box office. Very rare. 
Excellent condition. 



I JwtStTww'Jl 


112 . DEVIL GIRL FROM MARS 
Spartan: 1955 (one-sheet) 

Marvelous scare poster combining evil, 
women, and alien invasion. 



H.G. 

WELLS* 


GLORIA STUARTWM.HARRIGAN 
DUDLEY DIGGES ■ UNA O'CONNOR 

HENRY TRAVERS • FORRESTER HARVEY 

- . * asnnrwHAiP| 


113 . THE INVISIBLE MAN 
Realart Re-Release: late 1940's (insert) 
Stunning color and powerful image of the 
bandaged Rains. Very rare. Delicate condition. 
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114 . THE ATOMIC MONSTER 
Realart Re-Release: 1953 (one-sheet) 

Explosive and bizarre poster for a low budget Lon 
Chaney. Jr. tale. Lionel Atwill as the mad doctor. 



115 . HOUSE OF DRACULA 
Realart Re-Release: 1950 (one-sheet) 

Monsters surrounding Carradine's Dracula. An 
interesting example of colorful exploitation; yellows 
stand out against purples attracting the eye. 



116 . THE FROZEN GHOST 
Universal: 1944 (one-sheet) 

Lon Chaney vehicle for the Inner Sanctum mystery series. Very collectible. Mint Condition. 
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U7. THE MONSTER AND THE GIRL 
Paramount: 1940 (one-sheet) 

Quaint, old-school illustration on the beauty and the beast theme. Rare. Border tears and tape. 



118. THE MUMMY 

Realart Re-Release: 1951 (one-sheet) 

One of Karloff’s most restrained roles. Bright collage 
of images presents the excitement of the first, and 
best Mummy film. 



119. FRANKENSTEIN MEETS THE WOLFMAN 
Realart Re-Release: 1949 (one-sheet) 

A surreal masterpiece of marvelous colors and broad 
brush strokes that startle and unsettle the viewer. Top 
center tear, otherwise excellent condition. 












3 ' 
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120. ASYLUM OF HORRORS/FRANKENSTEIN 
Year unknown (17" x 23") 

Unusually nice placard for the classic horror film of the 
1930's. The stage show accompanied feature showings for 
road show re-releases. 



121. THE LADY AND THE MONSTER 
Republic: 1944 (one-sheet) 

Naive illustration lends a certain charm to this 
poster. The film was based on Siodmak’s 
"Donovan’s Brain.'' 





HR 






xdl-aMt/fy FAVORITE FILMS 


LORNA GRAY 
ROBERT WILCOX 
ROGER PRYOR 

Screen play by Karl Brown 

Directed by NICK GRINOE 

122. MAN THEY COULD NOT HANG 

Favorite Films Re-Release: late 1940's (three-sheet) 

A revenge story with a very strong KarlofT visual. Pastel coloring. Very good 
condition. Rare. 
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with SIR CEDRIC HARDWICKE 
VINCENT PRICE NAN GREY 
John SUTTON Cecil KELLAWAY 


Directed by IOE MAY Associate Produce; KEN GOLDSMITH 




124. THE INVISIBLE MAN RETURNS 
Realart Re-Release: 1948-1952 (three-sheet) 

Strong red ink and massive graphics characterize this poster for the Vincent Price 
sequel to "The Invisible Man." 



123. KING OF THE ZOMBIES 
Monogram: 1941 (three-sheet) 

Fine example of stone lithography gives the appearance of a chalk original. Black 
zombies trained as World War II commandos. 













Rare Posters 


Auction / Day 2 


126. COLLECTION: 300 ONE SHEET POSTERS 

Titles range from "Little Shop of Horrors” to “Flesh Gordon.” All are in Fine condit: 

127. COLLECTION: 250 ONE-SHEET POSTERS 

Predominantly 1960's and early 1970's titles, including Disney re-issues, major 
studio releases, and some rare independent films. All are in Fine condition. 



125. SHE-WOLF OF LONDON 
Universal: 1946 

The end of Universal's 1940's horror cycle. Early June Lockhart (“Lassie"). Powerful collage imagery Rare. 
















Introduction: Original Comic Book Art 

_ I / 


Jack Ki 


Today, the comic book is a 
bigger and better show than 
ever before. 

To give you an idea of how 
much comic book art has 
changed in the last forty years, I 
used to fantasize and draw such 
things as atomic cannons. Now 
of course, there is such a thing. 

The job of the cartoonist is to 
sell a book. I do this with as 
much impact as possible. With 
the many advances in modern 
science and living, it is now 
more difficult to come up with 
anything startling. We’re doing 
comics in more human terms, 
instead, becoming amateur 
psychologists. 

But this isn’t the only change in 
comic book art, it has changed 
in color, costuming and staging, 
as well. Cartooning used to be 
simple but effective, with the 
colors all basic, primary colors. 
Now, with blending and special 
effects, comics have a totally 
different look. 

When I started doing comics, 
the form had already evolved 
tremendously In fact, the 
cartoon dates all the way back 
to Ben Franklin and the editorial 
cartoon. Cartooning is strictly 
American. That editorial 
cartoon became a comic strip 
and finally a comic book. 

I think a good part of the 
comic’s success is that 
newspaper cartoons made their 
point quickly established a 
premise and gave a reason. 

They were easy to understand 
and visually exciting. Today’s 
newspaper comics still do that 
and more. 

I view the comic no differently 
than a film, a ballet, or a novel. 

It is visual and it still provides an 


escape. We tell the stories with a 
little more dimension, though. 
Today I would call it visual 
literature. 

Considering my beginnings, 
comics have helped me 
as a person. I was able to 
experiment all the time. While 
I love people in general, my 
favorite stories are still about 
villains and heroes. There’s 
some of each of them in each of 
us. I think we all like to find out 
why we do what we do. 

In comics, I explore the hero 
and villain in each of us ; I 
explore the total person. Doing 
this helps me to understand 
myself and other people. 

Most cartoon fans consider 
comics an art and relate to 
them very strongly. By the year 
2000, it’s entirely possible that 
we will look back and comics 
will represent the art of the 
century. That art is commercial 
art. 

I don’t want to classify us with 
Gauguin, Cezanne or Van Gogh, 
but the people of our century 
relate to comic art like those a 
hundred years earlier related to 
impressionism. It is the same 
association people have with 
classic films or classic books. 

In the period-piece comics of 
the 1940’s through 1960’s, the 
favorite subjects were the 
principal characters. You can 
see this is the artwork that 
people collect. 

Being a sort of pack rat myself, I 
can understand the motivation 
of the collector. I used to love 
pulp magazines. I loved them 
so much I have cartons-full in 
the garage which my wife 
knows will rot by 1983, but I 
can’t give them up. 

There’s something in good 
comics, like in good pulp, that 
you can relate to. The only way 


I can explain what that is, is tc 
describe the fellow who looks 
a painting and says, “I don’t 
know why I like it, but I like it.” 
It’s emotional rather than 
rational. 

Some fellows will hang on to 
an Edsel for the same reason. 
To me, there are certain 
professionals in all sorts of wc 
who turn out such high quality 
that they bring it to an art forn 
—and people recognize it as a 
I think that appreciation, that 
involvement creates fans, thus 
collectors. 

I have been privileged to do 
some very good work for a 
number of reasons. An artist 
is allowed to be emotional. 
He’s allowed to think. If he 
has a story to tell, he has the 
opportunity to tell it. He doesr 
keep busy in some of the way: 
other people do, so an artist 
starts thinking in a dimension! 
sense. 

I think the creative process is ii 
everyone. Given enough time 
think, each of us could produo 
something very good. Had I 
worked in a garment factory, 
my specialty would never hav< 
been developed. 

The field of comic book art has 
produced a lot of fine people. 
They are just ordinary guys wl 
had the opportunity to develoj 
their creative processes. I 
believe we all have the potenti 
to create our own individual 


forms of art, and I feel fortuna 
to have had the opportunity 



Probably the most important and prolific comic boc 
artist of our time, Jack Kirby is the creator of Captair 
America, the Submariner, The Fantastic Four, Thor, 
The Hulk, and literally, hundreds of other comic boc 
superheroes. 
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JUSTICE LEAGUE OF AMERICA 


JUSTICE LEAGUE OF AMERICA #8: 1960 
Mike Sekowsky 

: g. 13: Flash and Green Lantern appear. 



2. JUSTICE LEAGUE OF AMERICA #8: 1960 
Artist: Mike Sekowsky 
Pg. 14: Aquaman appears. 


JUSTICE LEAGUE OF AMERICA 



3. JUSTICE LEAGUE OF AMERICA #8: 1960 

Artist: Mike Sekowsky 

Pg. 15: Aquaman and Green Arrow appear. 




JUSTICE LEAGUE OF AMERICA ??> 



~he sea king, A horde op 
PLY/NG PISH RISES UPWARD 
KQCW THE NEARBY WATERS 

Bearing a hast blanket op 
utter ncven seaweed heakk 

WITH WATER 


seaweed blanket tilts, pour. 

MO PCWN ITS UPE-SAWNO 


4 JUSTICE LEAGUE OF AMERICA #8: 1960 
Artist: Mike Sekowsky 

?g. 16: John Jones, Manhunter from Mars. Wonder 
Woman, and Aquaman battle a sea monster. 


5. JUSTICE LEAGUE OF AMERICA #8: 1960 
Artist. Mike Sekowsky 
Pg. 22: Aquaman appears. 



WITHIN 

moments 

the JUSTICE 


my gadget- z-r pon - 
HAKE it on me > WHERE 
IN Blazes is/TE 



I€T There rr is' ) pals . x slacked opp > i 

HE STOLE rr AWAY J U6HT-.FINGERED IT. ALL RASHX- 

*POM ME t - 7 MO DID A SOLID JOS TO EPEE 

SOME HO*‘J V *Y FELLOW MEMBERS *ROM 

os control ■ 



AFTER THE GANGSTERS AMO PETERlCMETTG ARE 
taken TO JA L , THE justice league HOLDS AN 
informal meeting ,-—- 

J IT SOT UNDER WAV WITH 


crBERM!RAN / . 



snapper! \ DO I UNDER-' 

where DID STAND you the Sr*- MCA 

you COME CORRECTLT - WCAAA* -■ 

PROM 3 J IT NAS VOU -C SC fh~m ~t 
WHO FREED US PACE ME 3C' 
PROM RCKET-'S SACl St 



6. JUSTICE LEAGUE OF AMERICA #8: 1960 
Artist: Mike Sekowsky 

Pg. 24: Snapper Carr and all the Justice League 
appear on one page. 




































































































































































* c ’fR f«£E*HGMWVSei/. TKCAPriSn 
BACW TO A MCAPBY CEIL mdt... 1 




^ ^2- 


9. THE FLASH #116: 1960 

Artist: Carmine Infantino 

Pg. 4: Highly stylized use of black and white 

geometries characterizes this fine piece from one 

of the greatest comic artists. Comic included. 


10. AVENGERS #35: 1966 
Artist: Don Heck 

Pg. 2: Captain America. Goliath, and Hawkeye 
appear in these exciting battle panels. 

Comic included. 


11. AMAZING SPIDERMAN #52: 1967 
Artist: John Romita 

Pg. 15: Spidey versus the Kingpin in an outstanding 
three-panel fight sequence. Comic included. 


Original Comic Book Art 


Then as koo©a 
NMNVUJ 2? MB 


Auction / Day 1 


7. STAR TREK #8: early 1970's 

Artist unknown: Gold Key 

Panel from story entitled “The Youth Trap.” 


8. STAR TREK #8: early 1970’s 
Artist unknown: Gold Key 

Pg. 28: Panel from story “The Youth Trap!’ includes 
good illustration of Captain Kirk. 


nr fits* 


tijizgz 
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2 . X-MEN #32: 1967 
--st. Werner Roth 

1 5: Action scene featuring the Angel. 
:rmic included. 


13. X-MEN #32: 1967 
Artist: Werner Roth 

Pg. 8: Action packed, telekinetic fight with a 
motorcycle gang. Comic included. 


• K fo/tL/O'S P/Vfsr *'f3 # S 



14. WORLD S FINEST #183: 1968 

Artist: Ross Andru and Mike Esposito 

Pg. 5: Story: “Superman’s Crime of the Ages.” 

Superman, in Kryptonite collar and chains, is tried 

at the United Nations. Batman accuses, and a beauty 

defends, with masked witness on the scene. Comic 



15. MASTER OF RUNG FU #42 
Artist: Paul Gulacy 

Pg. 2: Good example of martial arts / superhero 
battle. 


16. MARVEL 2-IN-l #43: 1978 
Artist: John Byrne 

Pg. 22: The Hulk (Ben Grimm) as himself, a; 
the stunning dark image of monster. 


included. 
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17. THROUGH 26. DC SHOWCASE ff92 
FEATURING MANHUNTER 2070: 1970 
Artist: Mike Sekowsky 

Complete 23 page story in pen and ink. Machinery, 
monsters and beautiful women in story entitled, 
"D.O.A.” Manhunter Stalker recounts tale of his 
revenge against space pirates who killed his father. 
Splash page and comic included. 
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SUPER-HEROINE 
NUMBER ONE! 




VtH THE MEANTIME 
WE CAN ATTEND TO 
BATMAN! X SEE 4 
. HE'S JUST MAKING 

LI the scene: ^ 


THAT'S "HERKOWT- 
J ACTUALLY. NEVERTHE¬ 
LESS, r BELIEVE WNAT MR. 

BOLT IS SAYING IS THAT 
i SINCE GRAVITON IS THE 
- MANIFESTATION OF AN- 
OTHER UNIVERSE- / 
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DNDER WOMAN #221 
sr Ernie Chua 

- A mystery woman from Wonder Woman’s 
oc threatens her pretty superhero face. Bandage 
-awkman on border. Matted, with copy of 
.-ed cover. Comic included. 


29. ACTION *386: 1969 
Artist unkown 

Pg. 2: Superman trapped in time barrier future on 
radioactive Earth in the year 121,970. Comic 
included. 


ij WORLD’S FINEST *174: 1968 
Artist unknown 

'g. 7: Superman in trouble and Batman to the 
:scue, in an exciting page from “Secret of the 
. ouble Death Wish.” Comic included. 


30. MARVEL 2-IN-l ANNUAL *4: 1979 
Artist: Jim Craig/Bob Budiansky/Bruce Patterson 
Pg. 37: The Thing and Black Bolt pull-off a simple 
miracle. Fine line illustration with excellent detail. 
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33. AMAZING SPIDERMAN #132: 1974 

Artists: Romita and Reinman 

Pg. 16: Molten Man sneaks-up to overcome Spider- 

Man from “The Master Plan of Molten Man.” Powerful 

battle frames. Comic included. 


34. AMAZING SPIDERMAN #132: 1974 
Artists: Romita and Reinman 
Pg. 18: Dynamic fight panels as Molten Man gains 
control of Spidey from "The Master Plan of Molten 
Man.” Comic included. 


35. AMAZING SPIDERMAN #132: 1974 
Artists: Romita and Reinman 
Splash Page: Spider-Man is shown tumbling 
through the air with ease, in "The Master Plan of 
Molten Man." Comic included. 


BOOK - ■' FLAT » nat * 5 « I s r 30 PAGE 


31. FIGHT #38: Year unknown 
Artist: Matt Baker 

Pg. 20: S.M. Iger shop art for Hooks’ Devlin story. 
Great tatooed lady frame makes this piece very rare 
and very collectible. 


32. TALES OF SUSPENSE #73: 1966 

Artist: George Tuska/Layout: Kirby 

Pg. 4: Explosive frame from Captain America’s Third 

Reich story, “Where Walks the Sleeper.” 

Comic included. 
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Introduction: Designs and Special Effects in Make-Up 


Stan Winst 


Remember when you met 
Frankenstein, Wolfman and the 
Phantom of the Opera for the 
first time on screen? Even 
though you knew they were 
human, their characters 
transcended human reality The 
reason: a skillful merging of 
actor and makeup design. 

Although little public attention 
has focused on the role of 
makeup artists in the film 
industry it is this group of 
specialists that has enabled the 
complete transformation of 
humans into the characters of 
science fiction, fantasy and 
horror. For example, think back 
to Bert Lahr, the lovable and 
finally courageous Lion of the 
“Wizard of Oz.” Imagine him 
with comrades, Tin Man and 
Scarecrow, the Wicked Witch, 
the flying monkeys and the 
munchkins without the 
characterizations provided by 
special makeup design. 

The visually-charged art of 
motion picture makeup 
emerged with the work of 
Lon Chaney Today advanced 
techniques have created a new 
breed of designer. 

When “Star Wars” sought to 
develop Chewbacca, the 
organization did not call on a 
costume designer or special 


effects expert. The producers 
commissioned a professional 
makeup artist. 

In many ways makeup design 
sets the entire mood of a 
motion picture. Linda Blair’s 
hideous transformation in “The 
Exorcist” is a good example of 
setting a film’s tone. And how 
many viewers were even aware 
of the brilliant age makeup on 
Max Von Sydow? Again, the key 
to outstanding design is creating 
characterization that elevates 
the actor to a new visual 
dimension. 

Today’s makeup artist must be 
a fine sculptor and painter. He 
must understand drama and 
character in depth. In effect, 
the makeup designer is the 
Renaissance artist of today. 

Actually designing a character is 
a lengthy and complex process. 
In the case of a monster, for 
example, the process begins 
with in-depth sketches that are 
used to shape and reshape the 
character’s design. As the image 
takes hold, the makeup artist 
moves on to sculpting and 
creating the full-dimensional 
character. Finally the painting of 
the sculpted figure begins. 

To me, one of the greatest joys 
of being a makeup artist is 
seeing my characters come 
alive. I’m able to see the 
development from start to 
finish and beyond, which gives 
me a sense of completeness 
that other types of artists rarely 
experience. 


Like other art forms, however, 
makeup designs are collected 
by fans around the world. 

The emotion that motivates a 
follower of Michelangelo to 
pursue ownership of one of hi: 
sketches or even a paintbrush 
is the same emotion that 
stimulates a person to collect 
original art that has gone into 
the creation of characters from 
favorite films. 

I believe art never dies, and 
owning any form of that art 
is a symbol of individual 
appreciation for the form or a 
particular work. It connects the 
collector with that work. 

With the explosion of the 
multi-budget film in the genre 
of sciences fiction, fantasy and 
horror, more art created by 
makeup designers is available 
than ever before. Not only have 
the newer, high-budget films 
broadened the opportunities fo: 
collectors, they have presented 
new and welcome challenges tc 
the makeup artist as well. ^ 


Two-time Emmy award winner, and six-time I 
award nominee, Stan Winston has created special 1 
make-up designs for “The Wiz,” “The Autobiograp' 
Miss Jane Pitman," the Wookie Family for the "St 2 ?l 
Wars TV Special," and special make-up effects for i 
upcoming "Dead and Buried." 
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FROM LEFT TO RIGHT: 

L HERMAN MUNSTER 

HEADPIECE 

The Munsters” 

Fred G Wynne's appliance 
for his entertaining 
portrayal of 
Frankenstein's monster. 


2. DELGADO GORILLA 
(plus photo) 

Artist: Marcel Delgado 
Latex mask from the 
sculptor of the miniatures 
used in the original 
“King Kong." Created at 
Don Post Studios in the 
mid 1950’s, this mask 
is one of a very limited 
edition of a great 
master's work. 


3. ALIEN 
Artist: Steve Neill 
A creation of the beings 
claimed to have been 
seen in the famous. 
Barney and Betty Hill 
UFO encounter. The alien 
in "Close Encounters” 
was also created from 
this incident. 


4. AMPHIBIOUS 
MAN MOLD 

"Voyage to the Bottom of 
the Sea" 

Artist: John Chambers 
Plaster mold sculpted for 
creation of amphibious 
creatures for Irwin Allen's 
underwater science- 
fantasy for television. 
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FROM LEFT TO RIGHT: 

5 . WOODY’S MASK 
“Tourist Trap” 

Mask worn by the first 
young college kid killed, 
in a brilliantly depicted 
scene behind gas station. 


6. SLAUSEN’S MASK 
"Tourist Trap" 

Mask worn by Chuck 
Connors as psycho-killer, 
mannequin-maker. 


7 . EILEEN’S MASK 
"Tourist Trap" 
Medusa-haired, puppet- 
jawed mask worn by 
Connor's second victim, 
whose identity he 
assumed by wearing 
masks. 


8. SLAUSEN’S WIFE 
“Tourist Trap" 

Used in the shrine scene, 
this head is sculpted by 
Slausen (a mannequin 
maker) as a portrait of his 
wife, who is never seen 
alive during the film. 


9 . WALKING DEAD' 
MASK 

Artist: Rick Straton 
Limited edition collectors’ 
mask. Gruesome, 
realistic, and very 
collectible. 
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DOM LEFT TO RIGHT 


0. MALMORI MASK 
lattle Beyond the Stars" 
Irtish Steve Neill 
yil mutant alien mask 
porn by background 
Brtras. 


11. COBRA HEAD 
"SSSSS" 

Artist: John Chambers 
(original mold) 

This latex casting is from 
the original mold of the 
mask worn by Dirk 
Benedict, who is 
transformed into a cobra 
by Strother Martin. 


12. GLEEP MASK 
"Star Trek" (movie) 

Artist Rick Straton 
Latex face mask designed 
for alien background extra 
in San Francisco 
sequence. 


13. Remarkably lifelike 
mannequin head of a 
dismembered woman. 
Unidentified film. 


14. KAMEN MASK 
"Battle Beyond the Stars” 
Artists: Rick Straton & 
Mike La Valley 
Designed for Morgan 
Woodward's portrayal of 
an alien on the side of 
Good. 
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FROM LEFT TO RIGHT: 


15. FRANKENSTEIN 
MONSTER HEAD 
APPLIANCE 
Ghost of Frankenstein" 
Artist: Jack Pierce 
Worn by Glen Strange in 
1942. Foam rubber. Very 
collectible. Rare. 


16. THE CHAMELEON 
"Outer Limits" (TV) 
Artist: Weng Chang 
(original mold) 

Latex casting by Steve 
Neill from the original 
mold, recreating the 
character portrayed by 
Robert Duvall in 1964. 


17. PRIMAL MAN MASK 
"Primal Man" (television) 
Artist: Burman Studios 
Overhead, homo erectus 
created for the Wolper 
documentary series. 


18. WOLFMAN 
APPLIANCE 
“The Wolfman" 

Artist: Jack Pierce 
Key element of 
Lon Chaney Jr.'s original 
Wolfman portrayal, with 
his own features 
recognizable on the 
reverse side. An 
extremely rare artifact 
from one of the true 
masterpieces of screen 

hnrrfiir 
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FROM LEFT TO RIGHT: 


19. SIXTH FINGER 

E lSK 

ter Limits” (TV) 

Exact replica sculpted by 
[Steve Neill and painted by 
R:ck Straton, of David 
McCallum’s character of a 
common man whose 

K ain is artificially 
olved. Original by 
Fred Phillips and 
John Chambers. 


20. BULL MAN 
“Island of Dr. Moreau" 
Artist: Burman’s 
Studios/John Chambers 
This unique, horned full- 
head mask was used in 
the 1978 release from 
American International 
Pictures 


21. PLANET OF THE 
APES" APPLIANCE 
Artist: John Chambers 
Remarkable creation for 
Pierre Boule's vision of 
evolution gone mad. Very 
collectible. 


22. BADGER MAN 
APPLIANCE 
“Island of Dr. Moreau” 
Artist: John Chambers 
From the colorful remake 
of H.G Wells’ beastly 
classic. Badger Man 
was one of the 
"humananimals.” 


23. "PLANET OF THE 

APES" MASK 

Full head mask from one 

of the “ Planet of the Apes" 

releases. 
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FROM LEFT TO RIGHT: 


24. GLEEP MASK 
Star Trek” (movie) 

Artist: Rick Straton 
Latex, full-face mask 
worn by alien background 
extras. 


25. WILLIAM SHATNER 
HEAD MASK 
”The Devil’s Rain" 

Latex mask worn by 
Shatner to give devil- 
possessed look. 


26. SPOCK HAIR PIECE 
"Star Trek" (movie) 

Worn by Leonard Nimoy 
during the Vulcan 
initiation sequence. 


27. ILIA BUST 
"Star Trek" (movie) 

Artists: Rick Straton & 
Mike La Valley 
Created as a prototype for 
the fiberglass mannequin 
used in special effects 
sequences, such as the 
float in space. Full-sized, 
polyurethane model of 
Persis Khambata 


28. ALIEN MASK 
“Close Encounters” 
Full-sized, over-head 
latex mask from Steven 
Speilberg's visual 
masterpiece. Very rare 
and collectible. 








FROM LEFT TO RIGHT: 


19 . ROBOT BUTLER 

MASK 

Beeper” 

Plastic and metal mask 
modeled partially from 
telephone parts, worn 
in Woody Allen’s 
slapstick-fantasy by the 
house android from the 
pear 2173. 


30. ALIEN 
Artist: Rick Straton 
Interpretive recreation of 
the other-world beings 
claimed to have been 
sighted in the famous, 
Barney and Betty Hill 
UFO incident. 


31. DEMON HEAD 
“Witches Brew" 

Artist: Steve Neill 
Foam rubber head 
created to match a David 
Allen animation puppet, 
for close-ups during fire 
sequence. 


32. ERNEST BORGNINE 
HORNS 

“The Devil’s Rain” 
Appliance worn during 
very effective melting 
sequence. 


33. MALMORI MASK 
"Battle Beyond the Stars" 
Artist: Steve Neill 
Mutant alien mask worn 
by background extras. 
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FROM LEFT TO RIGHT: 


34. METALUNA MUTANT 
This Island Earth'' 

Headpiece from the original mold, of natural latex filled with polyurethane, 
and painted acetate eyes. Worn by alien insect worker. A truly classic film. 
Very collectible piece. 


35. CHEWBACCA MASK 
Star Wars" 

Artist: Steve Neill 

Exact duplicate mask of fiberglass construction, with working lips and jaws. 

The original, worn by Peter Mayhew in the film, was created by Stuart Freeborne. 
Hand made. Limited edition. 













Introduction: Animation Cels 


The animated cartoon is the 
world’s most prolific modern art 
form, yet its origin dates back 
to the days of cave men and to 
the artists of ancient Egypt and 
Greece. For centuries, artists 
have tried to make their drawn 
figures move; a crusade never 
entirely successful prior to the 
birth of the animated motion 
picture. 

The visual imagery in animated 
films is actually the combination 
of many individual drawings 
rendered on celluloid, called 
animation cels. As many as two 
million, or more, of these cels 
are needed for production of a 
full length feature cartoon, 
which can take three or four 
years to complete. 

The process of animation is a 
highly involved art, requiring 
the combined and dedicated 
efforts of many individual 
artists from many different 
fields. Usually the story is 
planned first, and must be 
written or adapted specifically 
for the cartoon medium; an 
animation “script” closely 
resembles a huge comic strip. 
This storyboard is a series 
of 5" x 7" pencil sketches with 
preliminary dialogue written 
below the appropriate frames. 
The storyboard functions 
primarily as a visual plot, 
sequentially outlining the story 
introducing characters, etc. 

From this outline, layout 
people, who are the "architects” 
and "engineers,” determine the 
staging of the production and 
map it out on blueprints, which 


in turn serve as guidelines 
for background artists. The 
background paintings are 
planned to coordinate in size 
and proportion with the cels 
depicting characters and 
movement. They must also 
have a three dimensional effect, 
permitting character movement 
in and around elements of the 
set. A full length feature cartoon 
may need as many as 800 
background paintings. 

Based on an “exposure sheet,” 
which is a chart containing all 
necessary data for each scene, 
the animator joins the dialogue 
and the visuals. For example, if 
a character jumps a fence, 
saying, “I’m coming,” the chart 
indicates how many frames of 
film will be used for completion 
of that movement. The frame 
count directly corresponds to a 
certain amount of time, which 
is keyed to the dialogue. For 
each second on screen, there 
are twenty four frames of film. 

The chief animator draws 
the most essential frames of 
a story, and outlines the 
characters and their most 
difficult and extreme motions. 
Assistant animators are 
assigned or “cast” for particular 
scenes or characters according 
to their drawing skills, and they 
fill in the intervening frames 
of the cartoon. 

Upon final approval, these 
pencil drawings are electro- 
magnetically transferred onto 
transparent celluloid sheets, 
measuring 14" x 16." The cels 
are each hand painted on the 
reverse side of the sheet, 
allowing the original outlines to 
remain visible from the front. 
Uniformity of color throughout 
a film is maintained with the 
use of conformity color charts 
and specific paints. 


The cels and background 
paintings are photographed 
together, frame by frame, using 
special animation cameras. The 
synchronization of these visuals 
with music, dialogue, and 
sound effects follows, and then 
final editing begins. 

One of the most important, 
and essential elements in the 
creation of a successful 
animated film is the spirit of 
teamwork that must always 
prevail during production. There 
are many individual talents 
from many areas who have to 
coordinate activities over 
a long period of time, while 
maintaining a common goal. 
Animation is a very creative 
and very disciplined art. Each 
person involved in the 
production of a film must be 
dedicated to themselves and 
take pride in their work, and be 
dedicated to the coordinated 
effort of which they are a part. 

The animation cels and concept 
drawings for them, are 
treasured works of art, even 
apart from the film they 
contributed to. As collectibles, 
they are unquestionably a 
sound investment, but perhaps 
more important is the joy 
received from a work of art that 
is a personal and desired 
reminder of something, 
somebody or just a state of 
mind. 
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HE ADVENTURES OF ICHABOD & MR. TOAD 
- Disney Studios: 1950 

drawing with color specifications for preparation of full color cel. 
rtepressible. Mr. Toad. 


ALICE IN WONDERLAND 
. .t Disney Studios: 1956 

I color animation cel of the Mad Hatter and March Hare, on the run. 



3. SORCERER'S APPRENTICE 
Walt Disney Studios: circa 1950 

Full figure animation cel of the fabulous Mickey Mouse in one of his most 
famous roles, created in "Fantasia!' This cel was probably from the television 
series of the 1950’s. 
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4 . JERRY 
MGM: circa 1960 

Full color animation cel together with corresponding pencil outline sketch 



5. PEANUTS 

Bill Melendez Studio: early 1970’s 

Full color cel from one of the television specials, together with pencil sketch 
(not shown). 



6. STAR TREK 
Filmation Studios: 1976 

Full color title cel, matted over color Xerox background. One of a limited e 
released by the studio. Very collectible. 
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8. BLACK PETE 

Walt Disney Studios: 1950’s 

Richly colored, full figure of the chubby bandit from “Chip and Dale” cartoons. 



9 . TOM AND JERRY 
MGM: circa 1960 

Full color cels (2) form one frame; together with corresponding pencil outline 
sketches (not shown). Chuck Jones material. 
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11. CLOCK CLEANERS 
Walt Disney Studios: 1937 

Animation drawing in red and black pencil shows Goofy as a clumsy workmai 
Early drawings from this classic cartoon are very rare. 


10. PETER PAN 

Walt Disney Studios: 1953 

The elegant Mrs. Darling, delicately poised and delicately colored. 


13. DONALD DUCK 

Walt Disney Studios: 1950's 

Large image of Donald; very colorful 


12. LADY AND THE TRAMP 

Walt Disney Studios: 1955 

Full colored of Jock, the Scottish Terrier. 













ALICE IN WONDERLAND 
.t Disney Studios: 1951 

• subtlety colored cel of Alice holding a paint brush, dipped in red. 


17. PETER PAN 

Walt Disney Studios: 1953 

Rare cel of the infamous villain. Captain Hook, with sword drawn, and 
approaching. 
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18. THE BIG. BAD WOLF 
Walt Disney Studios: late 1930’s 

Pencil preliminary for one of the "Three Little Pigs” cartoons. Rare. 


19. DONALD DUCK 

Walt Disney Studios: circa 1950 

Good movement in this full color cel of Donald holding flowers and a ketchup 
bottle. 



20. PEANUTS 21. LADY AND THE TRAMP 

Bill Melendez Studio: early 1970 s Walt Disney Studios: 1955 

A full color cel, with corresponding pencil sketch (not shown); part of a Sensual, full color cel of Lady with a surprised and naive look, 

motorcycle race sequence. From an early 1970’s television special. 
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CLOCK CLEANERS 23. SLEEPING BEAUTY 

Disney Studios: 1937 Walt Disney Studios: 1958 

zff in character. The early drawings from this classic are very rare. Pencil drawing of the Page from the Royal Court. 



L DONALD DUCK 25. THE ADVENTURES OF ICHABOD & MR. TOAD 

alt Disney Studios: 1950’s Walt Disney Studios: 1950 

»e madcap duck in safari dress, complete with rifle. Finished cel of Ichabod Crane serving tea on horseback. 
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27. SLEEPING BEAUTY 
Walt Disney Studios: 1958 

Action-packed cel of black and brown demons holding weapons 
and waving their arms. 


26. HUEY. DEWEY AND LOUIE 
Walt Disney Studios: circa 1960 
Full color cel of Donald's mischievous nephews 


28. PETER PAN 

Walt Disney Studios: 1953 

Full color cel of the pirate. Smee. against one of the famous Disney 
backgrounds shot to achieve great depth. 


29. PLUTO 

Walt Disney Studios: circa 1950 

Profile shot of Pluto displaying his usual surprised and bumbling look. 
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* DONALD DUCK 31. ALICE IN WONDERLAND 

iH Disney Studios: late 1940's/early 1950's Walt Disney Studios: 1951 

- imation cel in full color, showing Donald in workman's garb, about to lose his Full figure of Walrus lighting his cigar. Beautiful soft coloring, 

-aper, as usual. 



:2. ROBIN HOOD 
alt Disney Studios: 1973 
vely. subtely colored, Friar Tuck. 


33. LADY AND THE TRAMP 
Walt Disney Studios: 1955 

Expressive cel of Lady being lead away on a leash. 
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34. FANTASIA & FERDINAND THE BULL 
Walt Disney Studios: 1938-1940 

Storyboard drawing in litho crayon. Unusual piece showing figures from both 
films. Graceful and expressive drawing. 



35. SLEEPING BEAUTY 
Walt Disney Studios: 1958 

Very powerful portrait cel of the villainess Malificent. the Wicked Witch 



36. PLUTO 

Walt Disney Studios: circa 1960 

Two cels combined to create one frame. Pluto's birthday 







Introduction: Rare Comic Books 


Bob Overstre* 


Collecting comic books is an 
adventure into other worlds that 
can be both personally and 
financially rewarding. Today 
with revitalized interest in 
fantasies such as superheroes 
and other universes, comic 
books have become valuable 
collectibles. 

To many collecting comic 
books represents an unusual, 
yet accessible investment 
opportunity and unlike many 
other forms of collectibles, the 
comic book offers unending 
variety, complexity and depth. 

Since the first official comic 
book of 1933, virtually every 
theme under the sun has made 
an appearance. This has given 
the collector a plethora of 
subjects from which to choose, 
collect and enjoy 

Whether your interests lie in the 
reprint comics of the 1930’s, the 
superheroes of the 1940’s, the 
western, crime, love, horror 
and science fiction comics of 
the 1940’s through 1950’s, or 
the rebirth of the costume 
heroes of the 1960’s through 
1970’s, there is a subject, artist, 
or writer that you will enjoy 

Here are some tips for those of 
you who would like to begin 
collecting: read the leading trade 
magazines, such as “The 
Buyers’ Guide,” to learn about 
comic books that are currently 
being bought and sold, and 
spend time looking over ads in 
these publications comparing 
merchandise, condition, prices, 
etc. Take special note of the 
“buying ads” and “want lists” 


which are clues to titles 
currently in demand. When new 
trends begin developing in the 
marketplace, they will be 
reflected in these ads, and in 
feature stories within the 
magazines. 

As a beginner, you should 
invest only in the better 
condition, more in-demand 
titles. Many young collectors get 
interested in the hobby through 
purchase of their favorite 
comics, one at a time, hoping 
these books will become prized 
collectors’ items. As a result of 
low print runs and higher than 
anticipated demands, some 
recent comic books will become 
valuable, but many more are 
being saved today As a general 
rule, the potential value is 
greater in comics published 
prior to 1964. 

The areas that have always 
shown the best growth, are the 
1940’s through the early 1950’s. 
Comics of the 1930’s mostly 
contain strip reprints from 
newspapers, and their prices 
have changed more slowly than 
those from other periods. But 
keep a watchful eye—these 
early books will someday make 
a comeback; Fewer collections 
of this period have been turning 
up, and at some point scarcity 
will affect price. 

Many collectors are searching 
for the classic Donald Duck and 
Uncle Scrooge books, written 
and drawn by Carl Barks, or the 
Little Lulu comics by John 
Stanley Other collections center 
on covers and stories by Basi 
Wolverton, Wally Wood, or 
Frank Frazetta. E.C. Comics, 
which are among the highest 


quality comic books ever 
produced, form still other 
valued collections. 

Science Fiction has made a 
big comeback in the movie 
industry and is also an area of 
renewed popularity in comic 
books. Covers painted by 
Norman Saunders have 
recently commanded extremely 
high prices, and comics with 
covers depicting atom bomb 
blasts are currently in high 
demand. 

These are just a few of the 
trends found in comic book 
collecting. The variety of 
approaches to collecting comic' 
is almost endless, you must 
choose yours according to your 
own preferences. 

To give you a clearer picture of 
rising values of comic books, 
the following table illustrates 
price history for five important 
books during the last decade: 


Title 

1970 

197 

Action # 1 

$300 

$8,40' 

Batman #1 

$175 

$2,40' 

Fantastic 4 #1 

$ 12 

$ 90' 

Superman #1 

$250 

$4,20 

Weird Tales of 
the Future #5 

$1.50 

$ 12' 


Collecting comic books has 
been a steadily growing field 
for the last half century It has 
proved an excellent area of 
investment, and will continue t< 
show growth in the future. 

Welcome to the world of comic 
book collecting! 


Bob Overstreet is publisher of "The Comic Book Pric 
Guide,” the most widely used and respected "Blue 
Book” in the field of Comic Book Collecting. He has 
also compiled one of the world's most impressive 
comic book collections. 
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3FEVIATIONS USED IN THIS SECTION: 
refer to condition of book) 
mint 

I near mint 
good 

very good 

fine 

very fine 
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1. THE AMAZING SPIDERMAN #1 
Marvel: 1963 

First appearance of Spiderman in his own magazine. Spiderman origin retold. 
Kirby cover/Ditko interior. Fantastic Four appear within. Very rare. VG/F. 



2. FANTASTIC FOUR #1 
Marvel: 1961 

Scarcest Marvel comic. Origins and first appearance of the Fantastic Four. 
Heralded Marvel Age of comic superheroes; real people, real problems, 
superhero strength. Great Kirby/Lee collaboration. A modern classic. VG. 
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BLUE BEETLE 


3. MAJOR VICTORY COMICS #1 
Glover/Service/Chesler: 1944 
Origin of Major Victory by Sultan. Spider Woman’s 
first appearance. M. 


4. BLAZING COMICS #1 
Enwil/Rural Home: 1944 

Green Turtle. Red Hawk, Black Buccaneer. Strong, 
bright graphic cover. M. 


5. THE BLUE BEETLE #2 
Fox: 1940 

Eisner art. Blue Beetle appears in several costumes 
within this one issue. G. 


A GALAXY of AMERICA S GREATEST COMICS 

•ndurfme WONDER WOMAN. Tk« FlAjH OfRN LANTERN SCRIBBi > 
HOf> HARR K) AN. MUTT B JEFF. TWEING, SARGON ond o«twr» 


6. THE GREEN MASK #1 
Fox 1940 

Origin of Green Mask and Domino. Mystery Man 
reprints. G/tape. 


7. CANNONBALL COMICS #1 
Rural: 1944 

Beautiful cover art. Crash Kid, Thunderbrand, 
Captive Prince, and Crime Crusader begin. Tail- 
end of World War II superhero craze, beginning of 
crime boom. XF. 


8. COMIC CAVALCADE *4 
DC: 1943 

Wonder Woman, Green Lantern. The Flash. One 
of the first of the large sized comics 050. G/thin 
back page. 
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CRIME 


MURDER at NEWGATE PRISON! 


I BEHIND | 
PRISON BARS 


BLAZING 
STORIES OF 


11. BEHIND PRISON BARS #1 
Avon: 1952 

Kinstler (presidential portrait artist) cover and first 
page sketch. VG. 


10. THRILLING CRIME CASES #41 (FIRST ISSUE) 
Star Publications: 1950 

L.B. Cole cover exploits gruesome cops and robbers 
scene. VF. 


GUNSMOKE #1 
stern: 1949 

,els cover and art. Masked Marvel begins. M 


DIME 


COMIC 


MSARROl 


TMI MOST 
RUTHLESS AND 


: 1945 

. Gleason Silver Streak 
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17. UNTAMED LOVE #1 
Quality: 1950 

Ward cover and finely detailed Gustavson interioi 
art. F. 


16. MY LOVE AFFAIR #1 
Fox Features Syndicate: 1949 
Truck Driver’s Sweetheart" and more. VF. 


15. SECRET LOVES #1 
Quality: 1949 

Ward cover. Fine art for “blonde tells her anguish' 
interior. F/VF. 


20. CROWN *1 

Golfing/McCombs Publications: 1944 

Naked woman, ghost cover. Poe's "Oblong Box" is 

lead story NM. 


19. FIREHAIR COMICS #1 
Fiction House: 1948 

Double cover. Good Girl/Hero/Western Romance 
XF. 


18. LOVE CONFESSIONS #1 
Quality: 1949 

Ward cover and more than nine pages of Gustavson 
art inside. Good art throughout. F. 
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® FANTASY b 


23. AMAZING FANTASY #15 
Marvel: 1962 

Origin and first appearance of Spiderman. Kirby/Ditko cover, Ditko interior. 
Chronicles one of the comics' greatest heroes. Beautiful and rare. VG. 



Hulk 


24. THE INCREDIBLE HULK #1 
Marvel: 1962 

Origin of Ben Grimm as the Hulk. The first real anti-hero of comics. Kirby 
art/Stan Lee story VG. 
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1/A. APPROX. 5.000 DC COMICS: 1960-1975 

Titles include: Superman, Batman, Superboy, Justice League of America, 
Shazzam, Tarzan, Detective Comics, World’s Finest, Swamp Thing, Kamandi, etc. 
The lot also includes 150 "Famous Edition" and "Marvel Treasury Edition” 
books. Condition: F/NM. "Comic Book Price Guide” estimate: $11,000. 

1/B. APPROX. 2,500 MIXED COMICS: 1950-1965 

Publishers include: Atlas Comics, Walt Disney Comics, Gold Key, Dell, Harvey, 
miscellaneous old, coverless DC and Marvel Comics, Charleton Comics, Archive, 
and approx. 200 EC reprint Dollar Comics in mint condition. Condition: F/VG. 
“Comic Book Price Guide” estimate: $5,000. 



x DETECTIVE #27 
?P DC: 1938 

- Kane’s first for Batman and Commissioner Gordon. Extremely rare and 
-ught after. Autographed by Bob Kane. VG/F. 



26. BATMAN #1 
NPP/Detective Comics/DC: 1940 

Origin of Batman, retold by Bob Kane. First story to include Joker and Ca*n 
Also includes the story of Batman without Robin, originally publishes a. 
Detective ~38. One of the most desirable comics to collectors. Reprinaer r 
Famous First Editions. Autographed by Bob Kane. VG/VF. 
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27. SKELETON HAND #1 

(IN SECRETS OF THE SUPERNATURAL) 

ACG: 1952 

Typical colorful horror comic of early 1950's. VF/XF. 


28. ALL-FLASH QUARTERLY #1 
DC: 1941 

First book devoted solely to Flash stories. 
Flash origin retold by Hibbard. 
VF/NM/tiny cover chip. 


WHY DID SHE MAKE STRONG MEN SHIVER? 


II & Q Cxipps 


29. AL CAPP S WOLF GAL #1 
Harvey/Toby: 1952 

LiT Abner reprint, "Why Did She Make Strong Men 
Shiver?” F/VF. 
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0. LOVE LETTERS #1 
uality: 1949 

Jard cover, Gustavson story. Bitter triumphs of the 
eart on colored paper. NM/M. 


31. HAUNTED THRILLS #1 

Ajax/Farrell: 1952 

Girl and monster cover art. XF. 


32.KA A'NGAtfl 
Fiction House: 1949 

Beginning of Da'a'nga. Lord of the Jungle. Finely 
detailed cover gorilla; beautiful color throughout 
Iger shop creation. VF/small cover tear. 
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6. ADVENTURES INTO WEIRD WORLDS #1 
larvel/Atlas: 1951 

:uss Heath atomic apocalypse story Outstanding 
olor. G/VG. 


37. (TALES TO HOLD YOU) SPELLBOUND *1 
Atlas: 1951 

Dick Ayers art. Hunchback story F. 


38. CITY OF THE LIVING DEAD #1 
Avon: 1952 

Kinstler art. Jungle tale VG. 
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STAR SPANGLED COMICS #1 
1941 

,)erman creator, Jerry Siegel, wrote the lead story of The Star-Spangled Kid 
and Stripsey; reversed the Batman and Robin roles having the Kid as leader. 
VG-F/thin spot, back cover. 


46. ALL STAR COMICS #1 
DC: 1940 

The Flash, Shelly (Sheldon MoIdofR Hawkman, Hourman, Sandman. The 
Spectre. BiffFronson, Red White & Blue. The first to combine the best monthly 
DC Superheroes into one volume. VG. 
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49. THE SUB MARINER #1 
Atlas: 1941 

Origin of Sub-Mariner by Everett. “Subby" fights the Nazis in this famous issue 
with striking battle cover. First underwater hero to make-it-big. NM. 


50. (Omitted) 
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51. WALT DISNEY’S VACATION PARADE #1 
Dell: 1950 

Oversized 25C comic with fifty-five pages of excellent Carl Barks' artwork. 
VF/slight spine roll. 
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52. WALT DISNEY COMICS AND STORIES #1 
Dell: 1940 

First Walt Disney comic (others were magazines). Beginning of Gottfredson's 
Mickey Mouse. A1 Taliaferro’s Donald Duck reprints. G. 
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2/A. APPROX. 6.000 MARVEL COMICS: 1964-1975 

Includes the following titles: Fantastic Four, Spiderman, Conan the Barbarian, 
The Hulk, Marvel Team-Up, It, Kazar, Iron Man, Submariner, Sgt. Fury, Silver 
Surfer, and more. Condition: F/NM. "Comic Book Price Guide” estimate: $14,000 

2/B. APPROX. 500 MIXED COMICS: 1945-1960 
A partial listing of the comics in this lot is: 

Looney Tunes: Nos. 26. 105, 111, 112, 114, 124, 130, 132, 134, 155, 163, 165, 170, 
172, 175, 214; Roy Rogers: Nos. 30. 31. 35. 41. 44. 51. 86. 89; Gene Autry: Nos. 
34. 52, 57. 58. 62. 70. 74. 78. 80, 97. 98; Lone Ranger: Nos. 36. 37. 43, 47. 57. 99 
Captain Marvel: No. 89; Captain Marvel Jr.: No. 110; Whiz: Nos. 67. 70, 83; 
Feature Comics. Nos. 91, 115; Showcase: Nos. 34, 35; Panic: Nos. 10, 12; Green ^ 
Lantern: No. 4; Lassie: Nos. 2, 4. 6, 10; Walter Lantz New Funnies: Nos. 200, 
206, 214, 223, 226; Walt Disney Comics: approx. 60 books. Condition: F/VG. 
“Comic Book Price Guide” estimate: $3,500. 




C0MIC5 


27. WHIZ #1 

(no number on cover, #2 inside) 

Contains the origin and first story appearance of Captain Marvel, by C.C. Beck 
Also includes first stories of Spy Smasher, Golden Arrow. Ibis the Invincible. 
Dan Dare, Scoop Smith, and Lance O’Casey Credited as one of the first Golden 
Age comics. Personally signed by C.C. Beck. VG. 


fe&iuUHfr MR. SCARLET! Also atom blake, 

. DIAMOND JACK, JIM DOLAN, RICK 0'SHAY, and others! 

A — . ...- — 

28. WOW #1 

McKay Publishing/Henle Publishing: 1936 

Origin of Mr. Scarlet by Simon and Kirby. Fu Manchu, Eisner story. Extremely 
rare. Autographed by Kirby. F. 













Introduction: Production Art 


Greg Jein 


If mass-market merchandising 
is an indication of the popularity 
of an art form, then the art for 
pre-production and production 
of films has finally come of age. 
Since the release of the best¬ 
selling, “Star Wars Portfolio" 
in 1977, original production 
paintings have become firmly 
established as very collectible 
movie memorabilia. 

This type of art functions as a 
bridge between the written 
screenplay and the actual film, 
charting and enhancing the 
progression of ideas between 
writer and director, and can 
often be the most important 
factor determining the look of a 
film. This is most often the case 
in science fiction and other 
genre films; the artist must be 
skilled in rendering ideas as vast 
as the universe, or as minutely 
detailed as the atom. 

In recent years, resulting from 
our expanded knowledge, 
leading to our expanded 
imaginations, a number of 


Greg Jein, creator of the mothership for “Close 
Encounters,” and Academy Award nominee for Steven 
Speilberg's “1941,” presently heads the effects team at 
work on the revised and expanded "Close Encounters,” 


recognized mainstream artists 
have been attracted to film 
work, particularly in the areas 
of science fiction, fantasy and 
horror. Artists such as H.R. 

Giger, Robert McCall, and Ralph 
McQuarrie have not only 
popularized film preproduction 
art, they have also brought 
recognition to this art form as 
a whole. 

Investment in pre-production or 
production artwork is more 
than just a monetary gain-, it is 
an aesthetic choice offering 
insight into the conception 
of a film idea, that can be 
emotionally evocative while 
providing a foundation for 
inspirational growth. 
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1.-4. KING KONG 
Artist unknown 

Very detailed, subtlely colored, awesome ape artwork. 
Renderings for Dino DeLaurentis' remake. 
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7. ATTACK OF THE KILLER TOMATOES 
Artist: David Weisman 
Magic Marker comp., much more exciting 
than the film. 



10. THE DISCOVERY 
Artist: David Pelsue 

Commissioned painting of fantasy spaceman, 
spacecraft, and planet landscape. 



5. THE AMBERDINE EXPERIMENT 
Artist: Bob Short 

Pencil rendering features the hero and damsel fighting 
a giant clawed creature in pod-chamber sequence. 


RDLLERRQLL 



8. ROLLERBALL 
Artist: David Pelsue 

James Caan with 'RollerbaH" campaign art 
suggestion. Gouache and marker. 


ALIEN 



11. ALIEN 
Artist: David Pelsue 

Portrait of baby alien gushing from John Hurt's body 
Immortalizes the film s most gruesome moment. 


6. DAY TIME ENDED (VORTEX) 



Artist: Laine Lyska 
Color rendering of the William’s family desert housel 
that slips into cosmic warp. Lyska designed and bui 
Galactica’s Muffit II. _ 


9. PATRICK 

Artist: Bill Maughan/Retouching: Jim Evans 
Imagery for ad campaign created through artful 
retouching of a B & W photograph. Final art is the 
same concept, done in different medium. 


12. ALIEN 
Artist: David Pelsue 
Proposal title treatment with infamous Giger ima? 
of dead alien at the controls of his spaceship. 
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13. DAY TIME ENDED (VORTEX) 

0ktist: Laine Lyska 

tendering of magical time warp pyramid that appears 
fcm another dimension. 



18. CHEECH AND CHONG’S NEXT MOVIE 
Artist: David Weisman 

Portrait heads and imaginative title treatment in this 
comp., one of a number of submitted campaign 
ideas. 





14. DAY TIME ENDED (VORTEX) 

Artist: Laine Lyska 

Conceptual drawing for the graveyard of ships lost in 
a cosmic time warp. 



16. BUCK ROGERS 
Artist: David Pelsue 

Commissioned painting with title treatment. 



19. DAY TIME ENDED (VORTEX) 

Artist: Laine Lyska 

Creature chasing human against time pyramid 
background. Together with logo treatment, this piece 
was an early submission for an ad campaign. 



17. KENTUCY FRIED MOVIE 
Artist: David Weisman 

Marker comp, of a wonderful comic monster done f< 
a second campaign for the film. 



20. THE TIME TUNNEL 
Artist unknown 

Early conceptual painting of time chamber for Irwin 
Allen’s television series. 
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21. VALOR 14" x 17" 

Artist unknown 

Howell Dodd: cover art. Man with only a knife fightsH 
Amazon zombies. 



22. AMAZING STORIES 12" x 12" 

Artist: John Pederson, Jr. 

Bright blues dominate this cover art of a man 
space capsule. Signed. 


in a 
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Amazing ^ 





23. ALL TRUE FACT CRIME CASES 14" x 18" 
Artist unknown 

Red-head in bondage smoking the proverbial 
cigarette. 



24. EPIC 13" x 17" 

Artist unknown 

Excellent example of pirate art; beautiful flesh tones 
of blonde hero and woman. 



25. COVER ART 16" x 23" 

Artist: Nappi 

Publication unknown. Portrayal of World War L;alfl 
break from ajapanese prison camp with the aic H 
Oriental beauty Fine detail and dramatics. 
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f POLICE DETECTIVE 13" x 17" 
it unknown 

Ead-legged blonde holding drink and cigarette, slip 
■mg. Good-guy in bondage. Unusual color 


27 TRUE CRIME CASES 16" x 21" 

1st unknown 

r art of female on her knees before phallic 
nbol/billie club. Fence supplies the crucial barrier. 


29. FEELING NO PAIN: publication unknown IIV 2 " x 17" 
I Artist: Stanton 

I Colorful painting on illustration board done for a 
I paperback book cover. 
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28. FANTASTIC 10</ 2 " x 15" 

Artist: Don Atkins 

Cover art of futuristic strong man superimposed ov« 
worlds to be conquered. 



30. MEN IN ADVENTURE 16" x 20" 

Artist unknown 

Riotous shipboard raid, apparently breaking-up a 
white slavery ring. Tilted frame adds drama. Very 
collectible. 
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32.-36. TOWERING INFERNO: COLOR 

STORYBOARDS 

Artist: Joe Musso 

Ingenius, colorful—almost Rube Goldbergian. Used in 
creation of Irwin Allen's complex disaster spectacle. 
Each is a strong piece of art. 



34. 


37.-39.OUR MAN FLINT: PRE-PRODUCTION ART 
Artist unknown 

Marvelous examples of big budget Hollywood 
planning, for James Coburn’s super-spy spoof of the 
mid 1960's. Emphasizes expensive, expansive, all- 
electronic cavernous headquarters that were essential 
for the genre at a time when sets often starred in 
films. 



37. GALAXY ISLAND: FEMALE PREPARATION 
ROOM 

A kiosk dominates the frame. 



32. 



35. 



38. GALAXY HEADQUARTERS 
A red, eye-shaped wall dominates. 




4 

31. LASERBLAST SPACECRAFT 
Artist: Gregjein 

Alien spaceship used extensively in the Charles BanJ 
production. 

J 


39. ZOWIE HEADQUARTERS 

Octagon shape dominates Flint’s headquarters. 






























BATTLESTAR GALACTICA: ALIEN 
st unknown 

^production rendering of multiple-armed alien 
Ki in first season for story reference. Framed. 
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41. BATTLESTAR GALACTICA: MUFFIT 
Artist unknown 

Conceptual drawing of the robot dog. used for story 
reference during the first season. Framed. 
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44. BATTLESTAR GALACTICA: VIPER 
Artist unknown 

Early rendering of the fighter launched in defense of 
the immense, Galactica. Framed. 


[.BATTLESTAR GALACTICA: DOGFIGHT 
ist unknown 

Jactica launches two vipers to fend a Cylon attack. 
jTiamic pre-production art with logo treatment 
bmitted as proposal for T-Shirt transfer design. 


43. BATTLESTAR GALACTICA: BATTLESTAR 
Artists: Ralph McQuarrie & Joe Johnston 
Very detailed rendering of the show's namesake that 
was to lead 220 surviving ships from the twelve 
colonies, to safety on Earth, the lost 13th colony. 


15. FLESH GORDON: MATTE PAINTING: 1972 
Artist: Joe Musso 

Detailed fantasy oil of rock pinnacles in front of jagged white cliffs. Wonderful 
mood creation for a very bizarre movie. Very collectible. 


46. DAY TIME ENDED (VORTEX): 1979 
Artist: Laine Lyska 

Subtle tones and soft edges, combined with vivid imagery make this rendering of 
the Crystal City a mysterious and awesome work of art. 
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Artist: Laine Lyska 

Monstrous, beaked creature that later became the 
animation puppet for the film. Signed. 



>0. DAY TIME ENDED (VORTEX) 


\rtist: Laine Lyska 

Pencil drawing of alien grotesquerie that served as 
;arly model for the animation puppet used in the film. 
Signed. 



48. END OF THE WORLD 
Artist: Carol Banever 

Pencil illustration suggesting direction for ad 
campaign.* 



Artist: Laine Lyska 

Pen and ink conceptual sketch of time warp pyramid. 
Signed. 




52. DAY TIME ENDED (VORTEX) 

Artist: Laine Lyska 
Pre-production sketch of the Crystal City discove: 
in another dimension by the time-warped Willia 
family Signed. 


49. END OF THE WORLD 
Artist: Joe Musso 

Key art for ad campaign was based on this rough. 
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THE BI HHA\ <> STUDIO. ISC 



L CLOSE ENCOUNTERS: ALIEN DRAWINGS 
st: Burman Studios 

/ sketches of alien; frontal view. Variations stress 
nded head and large eyes, innocent expression. 


THE BUHMASTS l 




56. CLOSE ENCOUNTERS: ALIEN DRAWINGS 
Artist: Burman Studios 

Pencil sketches of the long-armed alien, with three 
special effects drawings for construction and 
application. 



54. CLOSE ENCOUNTERS: ALIEN DRAWINGS 
Artist: Burman Studios 

Early pre-production sketches. Six profile views 
exploring the alien's "Casper" nature. 



Artist: Burman Studios 

Renderings of alien hands and fingertip pads, with 
special effects construction plans for jointing the long 
fingers. 



55. CLOSE ENCOUNTERS: ALIEN DRAWINGS 
Artist: Burman Studios 
Renderings demonstrating characteristics of 
movement of alien’s long, tapering fingers. 



Artist: Burman Studios 

Rendering illustrating fitting of human foot to aliens 
inside costume, and suggested fittings for human :o 
alien hands. 
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59.-62. (BELOW) STAR WARS: PRE-PRODUCTION STORYBOARDS ORIGINAL 
Artist: Joe Johnston 

The items below are original pages from the ink-on-vellum storyboard created for 
special effects reference, during the pre-production planning stages of George 
Lucas. Star Wars. Each is beautifully simple, direct, and a rare and very collectible 
piece of movie history 


9i 


63..66.(BELOW) STAR WARS: PRE-PRODUCTION STORYBOARDS COPIES 
Artist: Joe Johnston 

The frames below are single copies of the original ink-on-vellum storyboard 
frames, once bound into production books for use by special effects personnel. 
Each is numbered and titled: some with production notes attached. 






60. ARTOO IN X WING: Board 339 

Artoo exposed as X Wing courses through canyon walls of Death Star. 


64. CHASE SEQUENCE: Board 4 

Untitled board for opening sequence of film. Interesting design and perspective. 
Production notes attached. 


ecez p 


65. APPROACHING DEATH STAR: No board number. 

Combination xerox and ink-on-vellum original. Hans, Chewie and Luke approach 
Death Star. 


117 


62. X WING OVER CITY SUPERSTRUCTURE: Board 117 
Production notes attached. 


P&fcD <t(kt a hi ca. a t\ c o. 'ft-A/ twrj 


66. BATTLE WAGON OVER REBEL BLOCKADE RUNNER: Board 8 

Board from opening sequence of film. Production notes are in bail-point pen. 






5* -^r 

<4j[p - rou$ 


-TO 


61. DOG FIGHT: Board 141 
Dynamic shot of X Wings and TIE ships. 


L k-i oiijt? 

c^Oi kI«C AU/AV 1 


59. X WING FIGHTER PILOT: No number on board 

Shows great, wide-screen dynamics of rebel pilot and gear in cockpit. 


d.u v/AD&R. . yjttipRiO^ zmQ- Ba 


63. CU DARTH VADER: Board 306 
Wonderful B & W portrait of the great villain 






&om> z&n 


P- CSD\J At! 

LOCfslKi^ 
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70. (BELOW) STAR WARS. PRE-PRODUCTION STORYBOARDS / ORIGINAL 
st: Joe Johnston 

items below are original pages from the ink-on-vellum storyboard created for 
dal effects reference, during the pre-production planning stages of George 
as,’“Star Wars." Each is beautifully simple, direct, and a rare and very collectible 
:e of movie history. 

^4247 jssa /f 4 act qs. svZf: 


71..74. (BELOW) STAR WARS: PRE-PRODUCTION STORYBOARDS / COPIES 
Artist: Joe Johnston 

The frames below are single copies of the original ink-on-vellum storyboard 
frames, once bound into production books for use by special effects personnel. 
Each is numbered and titled; some with production notes attached. 


T\.a GOW& DGVdO- OT^Ri^tT TO u£ 

71. WOOKIE: Board 73 

Chewbacca at the controls. Same drawing as for Board 39, but for another shot; 
different production notes attached. 


TleuSUlP OF Y SJfSpACJEl, 

P.O.V: TIE SHIP: Board 194 

>t through TIE ship cockpit, skimming Death Star surface. 


^/-SNIPS <^c/Y0Yom 

C8. TWO Y SHIPS IN CANYON, Board 191 
low altitude over Death Star surface. 


C.U.. BUJfc LS4CeR - BuORRY 

72. CU/BLUE LEADER, Board 162 

Rebel pilot with helmet and gear in cockpit. Starry background. Production 
notes attached. 


fCrRP 3A7 p - uiuPR/iB 


dT.U. Cs^G, 

73. CU DARTH VADER, Board 347 

Darker image of Board 306; for a different shot in the film. 


UMte cMVF>\Vlr- lit ■ CW&IVfr- &IG6-S , w€D. ACT 
69. DOGFIGHT: Board 130 

ILuke's X Wing chasing TIE fighter, chasing another X Wing. 
Production notes attached. 


IT a)IST PIVE LO\Lt 9S. rv\6D AlTlTV pf 

70. TWIST DIVE BY LUKE: Board 112 

Luke dives toward Death Star surface. Powerful line illustration. Production notes 
attached. 


MN&J* -TWftO srte ->X wJtk-SaMB - 

74. DARTH VADER P.O.V. THROUGH SITE, Board 242 

Three X Wings on a bombing run down Death Star Canyon; Darth Vader in pnsai. 
Production notes attached. 


/ ^ ^ 
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». MARTIAN WAR MACHINE ADDITION: 1953 

for of the Worlds” 

rt Direction: A1 Nozaki / Rendering: Senter 

lueprint plan for addition of the honeycomb nose on the fabulous war saucer, 
jry rare. 
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FLYING SUB BLUEPRINT: 1967 
r age to The Bottom of The Sea” 

>t: Stan Jolley / Rendering: F.T. Wermser 

print used for construction of the mini-sub from Irwin Allen s popular, 
erwater science-fantasy This plan depicts the sub in full size (1:1 ratio). 
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hen Worlds Collide" 

upervising Art Director: Hal Pereira / Art Director: AI Nozaki 
l-scale side and front views (with construction notes), used in creation of the 
ecial effects miniature of the 38-passenger escape ship to Zyra. Classic science 
rtion design. A very rare piece. 
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78. METEOR MINIATURE: 1953 
“War of the Worlds" 

Art Direction: Al Nozaki / Rendering: Teal and Senter 

Authentic plan with construction specifics, for the creation of the meteor casing that 
fits around the Martian war machine. 
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DAY TIME ENDED (VORTEX) 
st: Laine Lyska 

production pencil sketch of the Williams family 
roached by non-corporeal, supra-intelligent 
rgy beings. 



79. DARK STAR 
Artist unknown 

Black and white illustration depicting the bathroom 
heroics in this classic, shoestring budget film. 



82. DAY TIME ENDED (VORTEX) 

Artist: Laine Lyska 

B & W sketch of Williams family trapped on a plot of 
land. Strong alien lighting yields dramatic shadows. 
Submitted for ad campaign. Signed. 



80. DARK STAR 
Artist unknown 

Black and white comp, emphasizing the expendable 
nature of America's astronaut/heroes. 



83. DAY TIME ENDED (VORTEX) 

Artist: Laine Lyska 

Effective pen and ink rendering, submitted during 
pre-production for ad campaign. Signed. 
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84. TOWERING INFERNO: PRE-PRODUCTION 

STORYBOARDS 

Artist: Joe Musso 

Several hundred pages (these five are examples) of 
some of Hollywood’s best professional pre-production 
planning. Diagrams, special effects, and floorplans 
included. Actually used in production. 

In sequence, and a complete set. 
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85.-87. KING KONG: STORYBOARD SKETCHES 
Artist: Mario Larrinaga 

Early 1930 s original pencil pre-production sketches from the greatest fantasy film 
of all time. Very rare. 




17. Unused, filmed scene showing Kong climbing toward his cave home. Includes 
he 5" x 7" B & W still. 


86 . Scene from the famous, "censored'' spider pit sequence. 


(reproduction of B&W photo corresponding to Lot No. 87) 
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L BATTLESTAR GALACTICA: PRODUCTION 

RIPT 

jst: Ralph McQuarrie 

rst season, television series. One of only twenty 
oks, script contains high-quality, color 
productions of original art prepared for production. 




89. THE STAR WARS: PRODUCTION SCRIPT 
Artist: Joe Johnston 

Original storyboard script containing between 300 
and 400 pages created as reference for the special 
effects crew. Pages are copies of ink-on-vellum 
originals and the set was actually used during 
production of the film. Very rare and collectible. 


&>0*e-V -p- 33A C->WAUT. O ^ JASO* 2. 
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> 2 . SCIENCE FICTION/FANTASY DIGEST 10" x 15" 
Krtist: Roland 

\rt nouveau style of sword and sorcery in a soft color 
theme. 



90. TRUE CRIME 14Vj>" x 16%" 

Artist unknown 

Bondage scene of blonde behind fence has attitude oil 
perfect cool. 


T«UI CASIS OE 


WOMEN IN X 

CRIME ** 




Ws 




* /.v/ 


90 LBS. OF 
FEMALE FBiY THAT V 
HO MAH OR JAIL \ 

COULD HOLD! 

^SAVAGE IN SKIRTS! 





Artist unknown 

Plainly dressed woman in distress makes viewer 
wonder about her guilt. Police look on. 



93 . SMASH DETECTIVE I6V2" x 20" 
Artist unknown 

Strawberry blonde behind bars. 



















er Illustration 


M. VALOR 14" x 18" 
liwell Dodd: cover art 
t unknown 

and big game; typical real-man-in-peril 
enture. 


95. BEST TRUE FACT DETECTIVE 16" x 22" 
tist unknown 

tstanding good-girl cover painting of blonde 
bars. Very rare. 


97. POLICE DETECTIVE 17" x 21" 

Artist unknown 
Howell Dodd: cover art 

Dynamic diagonal design and bold imagery of this 
1950's portrayal of a cop raid. 


Auction / Day 2 





io: 



96. GOOD-GIRL PIN-UP 17" x 24" 

Artist: Bill Ward 

Publication unknown; charcoal/ink/pencil. Ward is 
one of the best good-girl artists. 



98. COVER ART 11" x 15" 

Artist: Paul Blaisdell 

Publication unknown. Beautiful, subtle ha 
tones blend softly with skin tones ofwoaHai 
spaceship. 
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99 .- 103 . TOWERING INFERNO: 

COLOR STORYBOARDS 
Artist Joe Musso 

Irjgenrus. colorful —almost Rube Goldbergian. Used in 
creation of Irwin Allen’s complex disaster spectacle. 
Each is a strong piece of art. 





101 . 


102 . 



100 . 


103. 



104.1939 REPUBLIC 
SERIAL PACKAGE 
License Agreement: 
Black on pink comic 
book frames illustrate 
the four serials being 
leased for 
distribution. 

Very collectible. 


105. 1937 REPUBLIC 
SERIAL PACKAGE 
License Agreement: 
Two 15-chapter 
serials.and two 
12-chapter serials for 
1940, illustrated by 
four red and black 
comic book frames. 
Small tear at top. 
Rare. 


106. 1937 LOST 
HORIZON 
License Agreement: 
Capra's portrait is larger 
than Coleman s on this 
oversized Columbia 
distribution contract. 
Shangrila shown in 
beautifully engraved 
detail. Terms fill reverse. 
Rare. 


107. 1940 DISNEY 
CARTOON PACKAGE 
License Agreement: 
Donald Duck 
commands top billing 
on the 18-Cartoon 
package, in which 
each went for $5.50. 
Terms on reverse. 
Scarce Disney 
collectible. 


109. 1935 RKO LICENSE 
AGREEMENT: 

Very colorful contract 
between Show Shop 
Theatre and RKO. 
emphasizing RKO’s Three 
Component Technicolor. 


108. 1937 DISNEY 
CARTOON PACKAGE 
License Agreement: 
Disney and some of 
his greatest creations 
adorn the border of 
this distribution 
agreement for the 
Norwalk Theatre. 
Excellent Disney 
artifact. 


111.1936 FRANK CAPRA 112. late 1930's 
LICENSE AGREEMENT: DISNEY CARTOON 1 
Columbia selling Capra, PACKAGE 
alluding to upcoming License Agreement: I 
“Lost Horizons.” Terms fill Defines terms of ticket 
reverse. Rare. costs and film rentals® 

between RKO and the! 
Show Shop, Glendale.! 
110. 1935 BRIDE OF California. 
FRANKENSTEIN: 

This masterpiece of 113. 1941 DISNEY'S I 
garish color and imagery RELUCTANT DRAGOIB 
was a cover letter for License Agreement: 1 
contract copies mailed to Contract for showing I 
the Arrow Theatre in Los the Robert Benchly 
Angeles. Very rare. cartoon displays the I 

ad campaign art. The I 
Show Shop in 
Glendale, California I 
guarantees $20 in 
rentals for the cartoonJ 
Good Disney item. 







































































Introduction: Original Movie Poster Art Tony Seiniger 


In the last five years, I have 
seen original movie poster art 
skyrocket in value from three or 
four thousand dollars to twelve, 
fifteen, even twenty thousand 
dollars. In fact, certain pieces of 
art have been purchased for 
even more. 

For example, rumor has it that 
the original poster art for “The 
Gauntlet” cost over $40,000. In 
the area of science fiction art, 
paintings by leading NASA artist 
Bob McCall are valued at 
$40,000 to $60,000. 

The nature of both film 
marketing and poster art has 
changed immensely over the 
years, contributing to these 
fabulous prices. During the 
1930’s and 40’s, the major 
Hollywood studios produced as 
many as fifty films annually 
and that many posters would 
be churned out by a single 
studio in just one year. This art 
was generally created by in- 
house studio art departments, 
with one poster designed per 
film. Usually that poster 
concentrated on the likenesses 
of the film’s most popular star 
or stars. 


No longer are the heads of 
famous stars the focal point of 
movie poster art. Instead, 
action and story content is at 
center stage. Color is tied into 
positioning films as major 
events, so the more modern 
posters employ subtle, classy 
colorings. 

These posters represent 
commercial art at its absolute 
best. They reflect credible, 
well-produced films. 

More in-depth film marketing 
has given rise to a multiple 
poster syndrome in which one 
film may boast a dozen or more 
separate posters—all part of an 
overall plan to promote a film in 
different cities, demographic 
areas and foreign countries. 

Today, movie poster designers 
have largely replaced the old 
studio art departments, working 
in a framework similar to that 
of an advertising agency The 
design team develops an entire 
poster art campaign from 
concept through production 
of finished artwork. Each 
individual poster is planned and 
a tissue drawing created to 
reflect the concept. Then a 
comprehensive piece of art is 
accomplished with the finished 
product generally painted with 
acrylics on illustration board. 


The movie poster campaign for 
'Star Wars" involved more than 
twenty pieces of art. Three or 
four were used in this country 
and others were used around 
the world. Some were developed 
but never actually used. All of the 
art, however, was part of the 
overall marketing plan to present 
the film to diverse publics. 

Nowadays it is common for 
films to be introduced to the 
public through a teaser poster, 
with one or more posters 
following during the run of the 
film. To the collector, this means I 
a greater variety of posters from I 
which to choose. 

Besides the success of a film, 
the other single-most important I 
element in selecting original 
poster art is the intricacy of the 
work. This is particularly true in I 
science fiction, fantasy and 
horror film art where content 
often involves sophisticated 
hardware, such as spaceships. I 
Of course, as in any form of 
collecting, the prerequisite to 
selecting art is personal 
preference, but among movie 
poster art, there is something 
for everyone. 





Original Poster Art 


Auction / Day 1 


111 




I L A GREAT RIDE 
I Artist Unknown 

I Cycles and gunsights blend smoothly in the poster art 
I for this film about an off-road cycle race from Mexico 
I to Canada. 



2. TERROR HOUSE 
Artist Unknown 

Detailed and colorful painting with a touch of 
macabre-whimsey, represents this fun film about a 
mad cannibal who eats college girls. 





3. PATRICK 
Artist: Bill Maughan 

Painting of Patrick in bed used as key art for the 
advertising campaign. 


4. TEEN AGE TEASERS 
Artist Unknown 

Soft edges exude sensuality in this R-rated teaser; 
yellow border eliminates any suggestion of X-rating. 
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2069... A Space Sexploration! 





5. THE GIRL FROM STARSHIP VENUS 
Artist Unknown 

Captivating painting of interplanetary nymph with 
rocketship. An R-rated sexual fantasy about a female 
alien who learns all about "the birds and the bees" 
here, on Earth. 



7. SLAUGHTER DAY 
Artist Unknown 

Interesting application of gun sight over painting, 
used to strengthen central focus, then distracted by 
inset photo. 



6. THE HAZING 
Artist: Bill Maughan 

One-sheet art for a college-days Film illustrating a 
"show a little of it all" school of poster dynamics. 



"He was hooked on spet 


Jeremy Slate • Deborah Walley • John Chancier 

Produced by ROBERT GLENN, Directed by JOHN CARDOS 
A GLENN COMRANY PRODUCTION 
Distributed by Intercontinental Releasing Corporation 
Rimed inTechniscope' color by Technicolor 


8. DRAG RACER 
Artist Unknown 

Helmeted head of a woman exploits this low budge* 
car thrills movie. 
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9 . SWIM TEAM 
Artist Unknown 

Key art for the teenage “T. & A" film, starring Stephen 
Furst and James Daughton, of "Animal House." 


10 . FIGHTER PILOTS 
Artist Unknown 

Very dramatic World War II scene with detailed 
airplane dogfight. War films are rare for this period. 



A new high in Terror and Shock! 



LESTER MATHEWS • RtZA ROYCE • JOE BESSER • VIRGINIA WING 
Menu mxuao aw <m*cteo * DONAlO H WOLFE 




11 . SAVAGE INTRUDERS 
Artist Unknown 

B & W collage image for the retitled release of 
"Hollywood Horror House." starring John Garfield's 
son. John David Garfield. 


12 . THE CONDOMINIUM 
Artist Unknown 

Modern good-girl art for the R-rated expose of 
orgiastic, modern condo life. 
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riginal Poster Art 



13. THE DAY TIME ENDED (VORTEX) 

Artist Unknown 

Dramatic and colorful painting emphasizing 
spaceship and alien, with proud humanity below Key 
art for ad campaign. 



14. DARK STAR 
Artist: David Weisman 

Very stylized airbrush painting and logo treatment, 
concisely represents the film’s genre. Used for a 
second campaign. 



15. LASERBLAST 
Artist: Joe Musso 

Explosive and colorful exploitation art including 
aliens, spacecraft, mad hero with deadly alien rifle, 
and a skeletonized victim below. Good, clean, 
sci-fi fun. 



16. KENTUCKY FRIED MOVIE 

Artist: John Deerstyne, David Weisman 

Giant, deep-fried monster rising from deep-fried 

depths. Clearly states prevalent RO.V. to film. Second 

campaign. 
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17. DEATH TRAP 
Artist: Bill Maughan 

Finely detailed painting of Neville Brand, who starred, 
wielding a red-stained scythe above a man-eating 
gator. Gruesome exploitation using bloody hands 
reaching from murky waters. 




18. ATTACK OF THE KILLER TOMATOES 
Artist: John Deerstyne 

This explosive and colorful one-sheet art was far 
superior to the Film. 



1 H 


19. YOUNG AND FREE 
Artist Unknown 

Boy-against-nature theme. Woodsey dramatic image 
of young man defending young girl in bondage. 
Wilderness adventure by Keith Larson and his 
son, Derek. 


20. SCHOOL GIRLS GROWING UP 
Artist Unknown 

B & W art with humorous pink, baby-girl logo 
treatment. 


WILL OPtN ANO CIDS£ THE EYES Of AU PARENTS. 















Poster Art 




22. BARE KNUCKLES 
Artist Unknown. 

An interesting example of the metamorphose : 
poster combining separate efforts. 
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23 . CRASH 
Artist: Joe Musso 

Dynamic exploitation for this low budget automobile 
possession epic. Explosive visual. 




24 . BARE KNUCKLES 
Artist Unknown. 

Additional campaign utilizing two color paintings for 
finished key art. which, by press time, had become a 
two color poster. 
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25. END OF THE WORLD 

Artist: Joe Musso / Logo: Carol Banever 

Original painting of alien hatching from ' egg.'' Used for 

one-sheet and advertising art. 




26. BIG TIME 

Artist: Bill Maughan / Logo: Jim Evans 

Both paintings were combined, creating the key art 

for this Smokey Robinson vehicle. 



















Introduction: Rare Lobby Cards 


AlanJ. Adler 


In recent years, the comparative 
value of lobby cards has risen 
above that of most other sizes 
of collectible movie paper. Less 
costly and generally more 
available then their larger sized 
counterparts—half-sheets 
(22''x28"), and one-sheets 
(27''x41''), lobby cards have 
grown in demand, considerably 
Printing on heavier and more 
durable stock than that used for 
larger movie posters, has 
allowed lobby cards to remain 
in good condition, and the ease 
of storing, framing or displaying 
has led many collectors to their 
distinctive ll''xl4" format. 

Lobby cards were released in 
sets of eight, usually numbered 
and often with a title card in the 
respected position of number 
one. The title card is somewhat 
like a miniature one-sheet, or 
more specifically, a miniature 


half-sheet, bearing the key 
elements of the one-sheet art. 

A title card from a rare film can 
also be worth several times 
more than another card 
belonging to the same set. 

Many collectors attempt to 
obtain complete sets of eight 
cards, but pieces showing the 
film’s stars or interesting 
elements of its action command 
high prices themselves and they 
become separated from less 
exciting companion pieces of 
the set. 

Of special interest in collecting 
lobby cards is the wide variety 
in types of inks and techniques 
employed in printing, and their 
dramatic graphics. One often 
finds surreal and bizarre visions 
of strangely colored people, 
monsters and surroundings, 
unattained in larger movie 
graphics. Border treatments 
found on some lobby cards 
often create brighter and more 
compelling images for a film 
than the scene displayed within 
the border. 


Lobby cards were collateral 
pieces, color printed stills, in 
effect, placed on display in 
theatre lobbies and window 
boxes in order to draw the 
potential audience closer to the 
dream reality of what they 
could see on the screen. Each 
lobby card was a kind of 
preview on paper, offering 
today’s collector a rare 
opportunity to own a multi¬ 
colored piece of art from a 
favorite film; a glimpse of a 
respected actor or actress, 
or a powerful image from 
one’s past. 

Ou UtiJtL. 
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AlanJ. Adler is an independent writer/producer, 
theatrical advertising consultant, and author of 
“Horror and Science Fiction Movie Posters in Ful 
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1. THE INVISIBLE MAN S REVENGE: Title Card 
Universal: 1944 

Jon‘‘Ramar" Hall plays an invisible criminal out for 
revenge, in the third “Invisible Man" feature. Rare. 



2. THE MAN FROM PLANET X: #5 
United Artists: 1951 

Rare card from this early Sci-Fi exploitation. Good 
condition. 



3. WEREWOLF OF LONDON 
Realart Re-Release: 1951 

First werewolf movie made. Good shot of beast in 
lower left margin. 



4. BLACK DRAGONS 
Monogram: undated 

Bela Lugosi as an inscrutably evil oriental. 
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SMOCKEP! 
STUNNEDf 
THRtUJED! 




5. DRACULA'S DAUGHTER: #2 
Realart Re-Release: 1949 

Good color, stock and condition for this rarely seen 
sequel to Universal's “Dracula.” 

6. KING DINOSAUR: #7 
Lippert: 1955 

Ubiquitous lizard menacing miniscule humanity on 
planet Nova. Bert I. Gordon production. 


7. WHEN WORLDS COLLIDE: #2 
Paramount: 1951 

Rare, early Sci-Fi. George Pal's classic of worlds in 
collision. The massive ship is made ready for the new 
Eden. 

8. WHEN WORLDS COLLIDE: #3 
Paramount: 1951 

A pair of modern Adam and Eve people stand in their 
spaceship, Noah's Ark. Rare card. Mint. 


9. MARS ATTACKS THE WORLD. #3 
Filmcraft: late 1940’s 

Feature version of Flash Gordon's trip to Mars. 
Golden haired. Buster Crabbe makes strategy Surreal 
coloring. 

10. MARS ATTACKS THE WORLD: #7 
Filmcraft: late 1940's 

Flash and Professor Zarkov inside a rocket cruiser. 
Good shot of 1930's imagery of spaceship interior. 
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11 . THE STRANGE DOOR: Title Card 
Universal-International: 1951 

Laughton and Karloff together on one card. Tape on 
back. 

12. ISLE OF THE DEAD: #1 
RKO. 1953 

Beautiful blue Karloff art. A Val Lewton thriller. 




13. KILLERS FROM SPACE: #1 
RKO: 1950 

Peter Graves vs. the bug-eyed aliens, flaunted in this 
strange lobby card. Good color. 

14. THE GIANT LEECHES: #4 
AIP: 1959 

The humans lay low in a scene from this grade-Z 
chiller. Exceptional border art. 


15. KING KONG VERSUS GODZILLA *2 
Toho/UniversaL 1963 

Gigantic hero versus gigantic villain in the Toho sr ~a- 

16. ROCKETSHIP: #2 
Filmcraft: late 1940's 

Condensed feature version of the original Flash 
Gordon serial. Beautiful colors depicting robot mar. 
holding Buster Crabbe at bay 
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17 . GHIDRAH THE THREE-HEADED MONSTER: 

#5 and #8 
Toho:1965 

Godzilla, Rodan, and Mothra defend Earth against a 
meteor-born alien. Good, clean, Japanese fun, and 
good shots of Ghidrah. 




18 . ATRAGON: #2 and #4 
Toho/AIP: 1964 

Bizarre shots of gilled creatures and sea serpent 
attacking Atragon, the atomic sub. Fascinating 
Japanese imagery of the 1960's. 



TERROR is loose in the 

IVEMGE 

R!EW yw 


JOHN AGAR LORI NELSON JOHN BROMFIELD 
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19 . REVENGE OF THE CREATURE: Title Card and #4 
Universal-International: 1955 
Second creature feature. Beautiful cards, both 
showing monster to best advantage. Bright colors. 
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21. BLOOD OF THE VAMPIRE: #2 
Universal-International: 1958 

Donald Wolfit plays a heavy set. mad scientist in this 
gruesome chiller. 

BLOOD BATH 
AIP: 1966 

Sanguinary shenanigans from AIP, masters of 
exploitation. 

BLOOD AND ROSES 
Paramount: 1960 

Roger Vadim's tale of vampirism based on Sheridan 
Le Fanu's “Carmilla." 

BARON BLOOD: #8 
AIP:1972 

Unusual sets and lighting distinguish this Mario Bava 
production. Tape. 




22 . ANGRY RED PLANET: *2. *6. *7. =8 
AIP: 1960 

lb Melchior/Sid Pink classic shlock. Comb ma booof 
drawing and photography is part of the rez -tr^cd 
“Cinemagic” process created to hype the fen 
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24 . THE MUMMY'S TOMB: Title Card 
Universal: 1941 

All characters shown. An original-release collector's 
item. Mint condition. 



25 . THE HOUSE OF FRANKENSTEIN 
Universal: 1944 

Karloff as mad Doctor Niemann, finds the monster in 
ice, Naish looks on. Sequel to “Frankenstein Meets 
The Wolfman." 



26 . THE HOUSE OF FRANKENSTEIN: Title Card 
Universal: 1944 

Great Frankenstein exploitation shows full cast of 
monsters. Very rare. 
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27 . THE MUMMY'S GHOST 
Universal: 1944 

Man about to die, pays wrapped attention to 3,000 
year old Kharis. Bold colors, good card. 



28 . THE MUMMY'S GHOST: #2 
Realart Re-Release: late 1940's 
A youthful John Carradine as Youseff Bay feeds tana 
leaves to a 3,000 year old, Lon Chaney, Jr. Good 
close-ups of both. 



29 . THE DEVIL COMMANDS 
Columbia: 1941 

Excellent card from an underrated Karloff sci-fi. 
horror film. Tape. 



30 . FRANKENSTEIN 
Universal: R/1938 

The monster meets his maker Excellent scene from 
the most important horror film of all time. Extremely 
rare. Light pencil marking at top. otherwise excellent 
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31 . GORGO: *3 
MGM: 1961 

MGM's high budget Eugene Lourie, Godzilla-in- 
London epic. Notice copy line of description under 
image; unique to MGM ad department. 




32 . 4-D MAN: #5 
Universal.- 1959 

Robert Lansing in key scene from film; a man who 
can pass through anything, including a bad script. 
Good card. 

33 . FIRST MEN IN THE MOON 
Columbia: 1964 

Ray Harryhausen’s campy view of Victorian space 
travel. Lionel Jeffries inspects a moon man. 




34 . KING DINOSAUR: Title Card 
Lippert: 1955 

Prehistoric beast terrorizes the general assortment of 
good guys, bad guys, and heroine. 

35 . ROBOT MONSTER: #6 
Astor Pictures: year unknown 

Somewhat out-of-register printing heightens the 
surrealism of this bizarre card. Copy, “3-D" is taped 
over for general release. 
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36 . ROCKETSHIP: #3 
Filmcraft: late 1940’s 

Flash Gordon and Princess Avra (Priscilla Lawson), 
side by side in the caves of Mongo. Small tear/tape on 
back. 

37 . THE AMAZING COLOSSAL MAN: #1 
AIP: 1957 

Bert I. Gordon’s true 1950’s classic of atom mutated 
man as King Kong. 





38 . THE COLOSSUS OF NEW YORK: #4 
Paramount: 1958 

The ominous giant gently holds Mala Powers in its 
massive paw. Interesting green and red logo border 
treatment. Stamped by Canadian Board of Censors 

39 . THE CURSE OF FRANKENSTEIN: #5 
Warners: 1957 

The first color Frankenstein film. Christopher Lee 
stares dead at audience from corner of card in an 
unusual reversal where border treatment is dominant 
over scenes from the film. 




40 . BLACK SABBATH: #8 
AIP: 1964 

One of Karloff’s later roles. A good shot froir. ar. 
underrated film. 

41 . BLACK SLEEP: #4 
United Artists: 1956 

Tor Johnson’s piece de resistance A good card 
picturing him in a rare moment of repose 
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42 . GODZILLA VS. THE THING: #2 and #6 
Toho/AIP: 1964 

Godzilla breathes his usual fire in this bizarre. larger- 
than-life Japanese epic. 



Ihe Golden itouage 
Xmbad 



43 . GOLDEN VOYAGE OF SINBAD: #4 and #7 
Columbia: 1973 

Two of Ray Harryhausen’s amazing animated 
creatures do battle with John Phillip Law. Sequel to 
“7th Voyage.” Mint condition. 
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46 . THE HOUSE OF FRANKENSTEIN 
Universal: 1944 

The monster meets his maker. Excellent scene from 
the most important horror film of all time. Extremely 
rare. Light pencil marking at top, otherwise excellent 



47 . THE HOUSE OF FRANKENSTEIN 
Universal: 1944 

A bearded Karloff makes an asylum escape. Fine 
detail, excellent color. Tape on back. 



48 . WAR OF THE WORLDS: #3 
Paramount: 1953 

Award winning George Pal production of H.G Weis 
story, updated to modern California setting Wry rare 
card. 



49 . WAR OF THE WORLDS: *5 
Paramount: 1953 

Gene Barry approaches the downed Martian War 
Machine, an alien hand drops out as it dies Very rare 
card. 
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50 . THE MUMMY'S TOMB: #5 
Realart Re-Release: late 1940’s 
Multicolored vision in dark inks. 



51 . THE MUMMY’S TOMB: #8 

Realart Re-Release: late 1940’s 

Kharis kills with one hand, gently holding damsel 

with other. Great action card. 



52 . JUNGLE CAPTIVE: Title Card 
Universal: 1945 

The ape woman and Rondo "Creeper" Hatton in one 
movie. Excellent condition. 





53 . DOOMED TO DIE 
Monogram: 1940 

Boris Karloff as the oriental detective, Mr. Wong. 
Beautiful colors, excellent printing. Mint. 
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54 . THE MAD GHOUL 
Universal: 1943 

George Zucco ensnares David Bruce. Mint. 



55 . THE MAD GHOUL: Title Card 
Universal: 1943 

Beautiful and unusual use of color. Mint condition. 
Very rare. 



56 . THE SON OF FRANKENSTEIN 
Universal: 1938 

Marvelous color shot of Atwill and Donnie Dunaga 
as Frankenstein’s son. Notice subtle border 
illustration of Karloff’s monster in silhouette Heai 
card stock. Superb condition. Very collectible 



57 . KING KONG 
RKO: 1933 

The natives of Skull Island notice Cad Denton's 
movie company and the blonde beauty: Fary tof 
Fine detail and coloring. All Kong maaotois 
extremely scarce. Small pin holes at c o t nr:* 
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Introduction: Special Effects Miniatures / Props / Costumes 


Dave Aik 


Owing to the dramatic success 
of such recent motion pictures 
as “Jaws,” “Star Wars,” “Close 
Encounters,” and others, the art 
of visual and special effects has 
assumed a new importance, 
unknown even during the days 
of the major studio effects 
departments. 

As might be expected (and as 
the present auction suggests), 
amateur and professional 
interest in this specialized field 
has kept pace with the public’s 
attention, so that more and 
more of the many new jobs 
being created are increasingly 
filled by young people with 
direct and sincere fascinations 
with these pictures that have 


inspired them. This enthusiasm 
is a most hopeful and positive 
resource for the film industry 
and all of us surely hope that 
conditions will continue to 
supply the necessary climate for 
this potential to flourish. 

My personal belief is that the 
best use to be made of nostalgic 
items such as those being 
offered at this auction, is for the 
purpose of re-stimulating this 
kind of imagination in the new 
owner. It must be recognized, 
however, that many important 
artifacts have either been 
destroyed, simply discarded in 
earlier years, or, conversely 
have become valuables, greatly 
treasured by their present 
owners. All of these conditions 
make the acquisition of 
souvenir objects very difficult, 
and thus today’s event is not 
only a feat for its organizers, but 
a rare opportunity for those in 
attendance. 



Dave Allen, visual effects and stop-motion animator, 
has created many well-known television commercial 
characters, including the Pillsbury Doughboy, Swiss 
Miss, and Mrs. Butterworth. Among his feature film 
credits are the following titles: “Flesh Gordon, When 
Dinosaurs Ruled the Earth, Laserblast,” and he is 
currently at work on “Cave Man” for United Artists. 
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1. BAT BELT / BATMAN TV SERIES: circa 1960 
Waist: 34" x 4" width 

The often used utility belt worn by Adam West in the very campy, very popular 
series. With brass buckle, crude bat insignia, prop pouches, and anti-bat swatter 
marking. Very collectible. 



2.-3. SIMIAN RIFLES / PLANET OF THE APES: 1968 
Length: 32" 

Original props and great collectors’ items. 
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4. MALE UNIFORM /STAR TREK (TV) 

Costume worn in the Star Trek TV series, made of a stretch, synthetic material. 
Season unknown. 



5. LASERBLAST PENDANT / LASERBLAST: 1977 
Approx. 4" 

Pendant found by Kim Milford producing transformation into a psychotic, alien 
killer. 



7. SWORD / THE DEVIL RIDES OUT: 1958 
Length: 36'' 

Sacrificial sword and scabbard worn by Charles Gray in Terrence Fisher’s tale of 
sorcery, based on the Dennis Wheatley novel. Fine detail in finishing. 


6. BRUCE DERN’S CAP / SILENT RUNNING: 1972 

Worn by Botanist/Ecologist. Freeman Lowell, aboard the Valley Forge, while 
trying to save the last of Earth’s greenery Douglas Trumbull’s directional debut. 
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8 . TARANTULA/KINGDOM OF THE SPIDERS 
Artist: Steve Neill 
Diameter: 5" 
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9. FEMALE UNIFORM / STAR TREK (TV) 

Costume worn by an unidentified actress in the show s third season. 



E )ne of 1500 cast-rubber spiders used as extras, mixed with real spiders 
hroughout the film. This one is more detailed than its companions, designed 
ipecifically for close-ups. Very collectible. 


I. SWORD/BEN HUR: 1959 
ength: 36" 

cabbard and blade carried by Charleton Heston in the MGM spectacle. Made by 
le studio prop department, of copper, brass and wood. 


11. STAR TREK COMMUNICATOR 
Length: 6" 

A rare opportunity to own one of the ubiquitous hand communicators from the 
most literate science fiction series ever aired. Spring-lock lid of aluminum: 
plastic and metal case. 

























Miniatures / Props / Costumes 



12. CAPTAIN KIRK S UNIFORM / STAR TREK (TV) 

Dress uniform designed for William Shatner for the show’s third season, and 
never worn because the show was cancelled. 
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13. STOP MOTION SKULL: circa 1930 
Size: approx. 4" x 4" 

Built almost 50 years ago at RKO, this aluminum skull is a very typical example 
of Willis O’Brien's system of skull armature construction incorporating an 
ingenious, four-way jaw hinge. Probably intended for use on "Son of Kong.” 

14. WOODEN CARVING / KING KONG: 1932 
Artist: John Cerisoli 

Height: 6V4'' 

Hand carved by John Cerisoli, the Italian wood carver who fashioned many of the 
figures and props to the film, this Kong was one of a few created as gifts for 
members of the technical crew. Rare. 


15. WW II NAVAL MINES / VOYAGE TO THE BOTTOM OF THE SEA 

(feature): 1961 

Size: 12" and 6" diameters 

Styrofoam, painted mines used in Irwin Allen’s successful, super-submarine 
epic. 
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17. CLAWED HAND / END OF THE WORLD: 1977 
Artist: Steve Neill 

Height: 14V 2 " 

After being burned in the force field sequence, this hand was used to strangle Sue 
Lyon. 

18. HAND WITH SEVERED FINGERS / KINGDOM OF THE SPIDERS: 1978 
Size: 8" 

A rubber casting of Mrs. Sammy Davis Jr.’s hand created for the sequence when 
she shoots her own hand. Rigged for explosion. Used in the film. Unique. 

19. OVION HAND / BATTLESTAR GALACTIC A (TV) 

Size: 9" 

Latex appendage. 

20. GIANT SPIDER CLAW / THE LOST WORLD: 1960 
Length: 48" 

Creepy appendage that grabs a native girl running from Professor Challenger, in 
rwin Allen’s remake of the 1925 classic. 
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21.RICHARD JORDAN S SANDMAN UNIFORM / LOGAN’S RUN: 1976 
Uniform worn in the year 2274 by state-employed executioners of all those who 
reach age 30 and make a “run!’ 
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22.SUB POLIDOR / VOYAGE TO THE BOTTOM OF THE SEA (TV) 

Size: 30" x 8" x 4” 

Modified Polaris nuclear sub under orders of German mad scientist, to pursue the 
Seaview and procure its uranium fuel. Fiberglass construction is designed to 
break away under charge. 


23.TORPEDO: circa 1940 
Length: 15" 

Wooden special effects torpedo with propeller, pulled with string attached to 


am 






24. SUB: circa 1940 
Length. 35"; stand height: 9" 

Cutaway control of periscope and firing element in deck gun, but probably not an 
animation piece. May have been used in ‘Crash Dive,” (1941). Wood and metal. 


25. PACIFICA / CITY BENEATH THE SEA: 1970 
Length: 14" x 9" wide 

Wooden miniature of the cargo/passenger vessel that serviced Irwin Allen’s 
underwater city. 
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26. LASERBL AST 
PUPPET / LASERBLAST: 
1977 

Artist: John Berg 
Stop-motion model of 
alien used throughout 
the film. Holding an 
alien detector.” 


28. WITCH ON BROOM 
Length: 17" 

Found in prop 
department at Twentieth 
Century Fox, this nicely 
detailed miniature 
appears to be quite old. 


27. ALIEN PUPPET/ 
DAYTIME ENDED 
(VORTEX): 1979 
Artist: Lyle Conway 
Height: 31" 

Sculpture of the small 
creature that appears 
from another dimension 
and plays with the young 
Williams' girl. Used in 
the film. 


29.LIZARD MAN PUPPET/ 
THE PRIMEVILS: 1979 
Artist: Dave Allen 
Height: 8 V 2 " 

Animation puppet 
prototype for an 
anthropoid race of aliens 
to appear in the as yet, 
unreleased, Charles 
Band production. 


30.GREMLIN PUPPET / 
DAY TIME ENDED 
(VORTEX): 1979 
Artist: Lyle Conway 
Height: 18" 

Very unusual beast from 
another dimension, used 
in the film's giant beast 
battle sequence. 
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31.GIANT LUNAR MOTH / DR. DOOLITTLE: 1967 
Wing span: 60" 

Oversized insect under Robert Fleischer's direction in the musical production of 
Hugh Lofting's famous children's story. Articulated wing flap is controlled by 
throttle cables; pipe base. 



32. GIANT SEA CRAB / VOYAGE TO THE BOTTOM OF THE SEA: mid 1960’s 
Size: approx. 60" 

The smaller picture illustrates the inner complexity of this motorized prop, used 
in the TV series. Gear system creates a crawling motion and snapping jaws, 
remote-controlled air sacs on the abdomen pulsate the body, and the eyes light. 
A magnificent monster and truly wonderful Hollywood kitsch. 
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33. COLONY TUBING / CITY BENEATH THE SEA 1970 
Tallest 36" 

Element of the miniature city that was Irwin Allens vision of underwater 
civilization in 2053 A.D. 



35. JUPITER II / LOST IN SPACE TV SERIES: 1965 1968 
Size: 8” x 48'' 

Miniature of the Robinson’s spacecraft from the very popular, often innovative 
Irwin Allen series. Controls are visible through the windows. 



34. RKO STUDIO BLIMP »5 
Size: 24' x 30" 

Custom built for RKO during the Howard Hughes era and used in RKO films after 
1935. probably such films as “Citizen Kane," "Top Hat," "Bringing Up Baby!’ etc. 
Beautifully made of black leather and chrome, and in excellent condition. 
Includes viewfinder. lens and mattebox. Very collectible. 



36.MINI SUB / VOYAGE TO THE BOTTOM OF THE SEA (TV): 1964 1968 
Size: 35" x 36" 

Animation model of the Seaview’s launch vehicle, capable of flying through air or 
navigating in water. Articulated off-camera via cables. Parts and fins move Very 
rare. 
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37. HELICOPTER / KING KONG: 1976 
Length: approx. 3' 

Fully articulated and motorized (probably once radio controlled) helicopter used 
to gun down Dino DeLaurentis' giant ape. 


38. ROBBY THE ROBOT MINIATURE 
Artist: Louis Duskin 
Height: 12" (1/12 scale) 

A brilliant recreation of Robby by one of his builders, made of jewelry lathed 
metal and plastic, jointed for animation. Built exactly to scale from the much 
larger robot’s blueprints. A one of a kind collectors’ item. 


39. VINCENT PRICE COSTUME / THEATRE OF BLOOD: 1973 

Designed as a prototype costume for Vincent Price in the role of a psychotic 

Shakespearean. Very campy and very collectible. 
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40 . BATHO SUB/DIAMONDS ARE FOREVER: 1971 
Length: 9' x 6' wide 

The Batho Sub was built for “Diamonds Are Forever,” and used in the climactic 
final confrontation between 007 and his long time, arch enemy. Blofeld. The 
sub s interior is upholstered, and the controls light; entry is through the hinged 
canopy. "Diamonds" was the last of the James Bond films starring Sean Connery 
as 007 



41. THE SKIFF 20,000 LEAGUES UNDER THE SEA 
Walt Disney Studios: 1954 

This one-of-a-kind boat, built for Walt Disney's "20.000 Leagues Under the Sea," 
is as seaworthy today as when first used on location for the film near the 
Bahamas, in 1954. 

Used by actors Kirk Douglas, James Mason. Paul Lucas and Peter Lorre, 
for transport to and from the Nautilus, the Skiff was all that remained of Captain 
Nemo's fabulous submarine at the end of the film. Today, the Skiff still remains the 
sole survivor of the Academy Award winning Nautilus sets. 


Dimensions: 
length: 14' 
width: 39" 
height: 36" 

Construction: 
welded steel hull 
reinforced ribs 


Special Features: 

Telescoping wooden cover plate system of six plates 
sliding three-fore and three aft to expose seating 
area 

Storage fore and aft beneath plate system 
Four swing-out oar locks 
Riveted exterior pattern 

Locks and rails used to secure Skiff to Nautilus 
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43. MISSILE / CITY BENEATH THE SEA: circa 1970 
Length: 24" 

Plastic and wood miniature of the rockets fired from the underwater city, Pacifica, 
to destroy the meteor approaching Earth. 


. PENGUIN PERISCOPE / BATMAN (feature): 1966 
tight: 30" 

zarre, whimsical periscope from Burgess Meredith's arsenal of evil. 


44. THE REED AWARD 

The original prototype for the award given by the Academy of Science Fiction. 
Fantasy and Horror films, for achievements of excellence in film production 
within those areas. Named in honor of Dr. Donald Reed, founder of the 
organization. 




46. CAPSULE: circa 1960 


48. MITSUBISHI-ZERO-SEN 


Size: 17" x 14" diameter 

Special effects miniature for close-ups. Metal construction with opening access. 
47. ROCKETSHIP: circa 1960 


Wing span: 17 Vi' x 13 W length 

Lydecker method marionette, conrolled by cords and makeshift flying rig for test 
sequences. Port and starboard lights; plastic construction. (Unidentified Fox 
film.) 


Size: 36" x 8" diameter 


Longshot miniature of booster and capsule from an unidentified Fox film. Part 
metal. 
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49 . SUPERMARINE SPITFIRE / A YANK IN THE RAF.: 1941 
Wing span: 12" x 9" length 

Small, very lightweight miniature used in longshots. 



51. P-40 FLYING TIGER 
Wing span: 14" x 9" length 

Heavy wooden construction of this nicely carved animation model of the one- 
man fighter plane. 



50. DOUGLAS DC-3 / FLESH GORDON: 1976 
Size: 30" x 30" 

A unique passenger plane miniature constructed of wood and lead, designed to 
simulate crashed and burned metal. 



52. AVRO LANCASTER 
Wing span: 39" x 25" length 

Sturdy, well-built fiberglass model with spring loaded ejection system for bombs 
or parachutes. All four props are geared together. (Unidentified Fox film.) 
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53. DAUNTLESS DIVE BOMBER 54. GRUMMAN AVENGER TBF-1 / A WING AND A PRAYER: 1944 

Wing span: 21" x 15" length Wing span: 26" x 20" length 

Unusual plaster construction, created to generate a large splash as model hit Special effects miniature uniquely constructed of an asbestos/paper mache 

water. Unique. material that was an easily shaped forerunner of fiberglass. 




55. CURTISS P 40E / 1941: 1979 
Wing span: 38" x 35" length 

Fiberglass prototype with vicious Flying Tiger markings used to test and scale for 
the later construction of Belushi’s fighter, in the Hollywood Boulevard attack 
sequence. Triple guide wires negotiate spin tests. 


56. SUPERMARINE SPITFIRE / A YANK IN THE R.A.F.: 1941 
Wing span: 36" x 30" length 

Scratch built, wooden animation miniature of Tyrone Power's plane. Expensive 
construction with motorized, multiple spokes to create the illusion of spinning 
propellers on film. Handmade. Very collectible. 
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57. GREMLIN PUPPET/ 
DAYTIME ENDED 
VORTEX): 1979 
ftrtir' Lyle Conway 
height: 18" 

Very unusual beast from 
another dimension, used 
In the film’s giant beast 
battle sequence. 


58. ANIMATION PUPPET/ 
EQUINOX DEMON: 

1960 s 

Height: 9' ; wing span: 

11V 2 " 

Utilized in the 1971 
release, but constructed 
in the 1960’s, for Dennis 
Muren’s earlier version 
of the same film. 


59. LASERBLAST 
PUPPET / LASERBLAST: 
1977 

Artist: John Berg 
Stop-motion model of the 
alien used throughout 
the film. 


60.ALIEN PUPPET/ 
DAYTIME ENDED 
(VORTEX): 1979 
Artist: Lyle Conway 
Height: 31" 

Sculpture of the small 
creature that appears 
from another dimension 
and plays with the young 
Williams’ girl. Used in 
the film. 
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61. GIANT SPIDER / LOST IN SPACE: circa 1960 
Size: approx 38" x 48" 

Fake fur and foam creature, probably used in the Irwin Allen TV series. The 
spider operates like a marionette, and is strung with pinpoint lights. A wonderful 
specimen of classic monster design. 



62. LASERBLAST INTERIOR / LASERBLAST: 1977 
Approx.: 18" x 40’ 

Working model of alien spacecraft interior, designed and built by Dave Carson. 
Constructed of thin basswood, plastic, toy parts and defraction sheeting. 
Includes process screen for rear projection. 
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63. FORCEFIELD POSTS / FORBIDDEN PLANET 1956 
Height: 56"; width: 15" 

Part of the force field set up to defend the United Planets' Star Cruiser C57-D from 
the heinous power of Walter Pidgeon's Id. Posts light up and have air flow cooling 
systems. Original 'Forbidden Planet" props are extremely scarce. 
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64. CRATER LAKE MONSTER HEAD: 1975 
Artist: David Allen 

Dinosaur head (corresponds to full-body puppet), used for close-up shots. 


65. BEN HUR COSTUME: 1959 

Worn by Charleton Heston in William Wyler's classic, this costume was made in 
Germany from brass armor with leather trim. Very collectible. Excellent 
condition. 










■ 






- - 








IMP 




66. 67. 68. MONORAIL/FORBIDDEN PLANET: 1956 
Length: 12" 

Miniatures of the Krel monorails that rode in air shafts. Used later by Irwin Allen 
as Pacifica monorail in “City Beneath the Sea." Very rare. 
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69. CLAUDE RAINS’ INVISIBLE MAN COSTUME: 1933 
The actual suit worn by Rains under his own clothing so that he appeared 
invisible upon disrobing. Made of European velvet, in four pieces: pants, top. 
cape and head covering. Used in James Whale’s "The Invisible Man, and worn by 
various stunt men in its sequels. Props and costumes from this period are very 
rare. Excellent condition. 
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70. SPACESHIP / LASERBLAST: 1977 
Artist: Gregjein 
Approx. 9" x 9" 

Animation miniature of alien spacecraft. Vacuum formed styrene shell 
embellished with detailed plastic parts. Beautiful construction. 




71.GORILLA SUIT: 1976 
Artist: Steve Neill 
Approx. 7' 

Constructed of rubber and fake fur. with separate hands, feet, and full mask; 
zippered in back. Used in numerous commercials and feature films. The creme 
de la creme of costumes. 
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Robby the Robot,” designed for 
Metro-Goldwyn-Mayer’s 
‘Forbidden Planet,” is the most 
beloved movie robot ever 
conceived. More than two and a 
half decades have passed since 
Robbys first sensational 
appearance, and like so many 
of Hollywood’s special 
characters, more than one 
original has been required to 
meet the continuous demand 
for film and guest appearances, 
worldwide. 

In 1973, Fred Barton, pursuing 
his childhood fantasy of owning 
a Robby the Robot, undertook 
development of a second, 
identical robot, with his brother, 
Mark, and former classmate, 
Louis Duskin. They researched 
Robby’s complex design to 
insure an exact reproduction. 

Building Robby was much like 
the restoration of a classic car-, 
the original, and necessary 
design concepts became 
increasingly apparent as our 
involvement progressed. In our 
analysis of Robby's design, a 
consistent pattern emerged; the 
repeated use, inside and out, of 
cones and spheres. 


Robby is essentially built in 
three sections—head, torso, 
and legs, each stored in its own 
custom Anvil case. 


Finally the head section is very 
carefully placed in position on 
the upper torso, and the image 
is complete. 


Bringing Robby to life requires a 
human host, and for us the role 
was filled by Louis, aided by 
Mark and Fred. First, we lift 
Louis above Robby’s 4'5" leg 

section and gently 
£> lower him into 

ll'* 4 the suit, within 

■P ) k j which there 

A p j are numerous 

A £ k custom stirrups 

that Louis 
must secure 
himself. 



Next, the 
upper torso is 
fitted to the leg 
section and locked 
into place around Louis. 
Inside is a specially designed 
harness connecting Louis to 
Robby’s torso and leg 
mechanisms, allowing for 
adjustments to be 
made toward 
achieving a 
balanced 
distribution 
of weight. 

An intricate 
friction-free 
system of 
springs and 
pulleys minimizes 
wear and tear on the 
robot and his host, allowing 
more lifelike movement. 


Within the torso is a complex 
circuitry controlling many of 
Robby’s functions automatically 
keyed to a series of buttons and 
switches that give his « 
host ready access tq g 




the network of cm 
motors and lights. 

For example, 
when Robby 
speaks, 

40,000 
volts of 
electricity 
pass through 
his power 
lines activating 
the bright blue 
mercury vapor tubes that 
represent his mouth. The tubes 
are voice-activated by Robby’s 
host who wears a head set, 
similar to those used by 
airline pilots. 

y Modern plastics such as Norel, 
.. Uvex, Lexan, ABS, Acrylic, 
polyester epoxy resins, and 
high-density fiberglass were 
used to construct Robby in 
a variety of complex 
techniques in machining, 
mold-making, thermo-forming, 
and vacuum forming. 
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Robby has been making public 
appearances at the Star Trek 
Conventions, and others, 
throughout the country He has 
also appeared at several movie 
premiers, charity benefits, and 
special screenings of “Forbidden 
Planet.” But his most widely 
acclaimed recent appearance 
was for his role as master of 
ceremonies at Filmex 75, 
representing the Filmex fifty- 
hour science fiction and horror 
movie marathon. 

The first Robby was purchased 
at the M.G.M. Studio’s Auction 
in the early 1970’s by a 
Southern California museum. 

By 1977, twenty-one year old 
Robby was decaying, and Fred, 
Mark, and Louis were 
commissioned to refurbish 
and rebuild the aging robot. 

Today nearly a quarter of a 
century after his birth, Robby 
remains Hollywood’s favorite, 
most celebrated robot. 

L 
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73. THE STAR WARS Printed Label 
Size: approx. 3-1/2" x 2" 

A die-cut, crack n peel promotional label created for use during pre-production 
for "Star Wars!' before the name changed. Obsolescence and scarcity make these 
labels very collectible. 


74. SUPERMAN COSTUME/SUPERMAN TV SERIES: mid 1950 s 
An original costume worn by George Reeves in the "Superman” television series 
The famous Superman shirt is actually a woolen body suit (worn over tights), 
with the logo appliqued in two colors of felt. The cape is & heavy, synthetic 
material attached at the shoulders. Includes body suit, cape and tights 
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75. HARPOON / 20,000 LEAGUES UNDER THE SEA: 1954 
Length: 61" 

The actual prop used in the impeccable Walt Disney Studios production of Jules 
Verne's classic. 



76. DEVILS TOWER/CLOSE ENCOUNTERS: 1977 1978 
Artist: Greg Jein 

Size: approx. 2' high x 3 1 // wide 

Devil's Tower was created for Steven Speilberg’s "Close Encounters" and used so 
extensively that it is considered the film's key miniature. Molded of polyfoam 
and acrylic molding materials, and built as an exact scale replica for special 
effects filming by Greg Jein. who also created the “Close Encounters" 

Mothership 
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THE FOLLOWING FIGURES REPRESENT ESTIMATED HIGH/LOW SELLING PRICES FOR EACH ITEM IN THE CATALOGUE. 
THEY DO NOT. IN ANY WAY. INDICATE ACTUAL AUCTION PROCEEDINGS. 
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NO. (DOLLARS) NO. (DOLLARS) NO. (DOLLARS) NO. (DOLLARS) NO. (DOLLARS) 

RARE POSTERS 

100. 60-120 

30. 100-200 

46. 500-750 

90. 300-700 

46. 100-300 

DAY 1/PPG. 11-23 

101. 20-40 

31.300-600 

49. 700-1.200 

91. 700-800 

47. 100-300 

1. 150-300 

102. 60-120 

32. 200-500 

50. OMITTED 

92. 300-700 

48. 50-100 

2. 200-400 

103. 20-40 

33. 180-300 

51.250-300 

93. 350-700 

49. 50-100 

3. 25-75 

104. 15-30 

34. 600-1,500 

52. 1,000-2,750 

94. 400-900 

50. 40-80 

4. 15-40 

105. 60-120 

35. 500-1.000 

PRODUCTION ART 

95. (97.) 350-800 

51. 40-80 

5. 14-40 

106. 30-60 

ANIMATION CELS 

DAY 1 / PPG. 89-98 

96. 300-700 

52. 30-60 

6. 15-40 

107. 30-60 

DAY 1 / PPG. 61-65 

1. 200-500 

97. (95.) 350-800 

53. 40-60 

7. 15-40 

108. 15-30 

1. 120-200 

2. 300-600 

98. 300-700 

54. 20-40 

8. 15-40 

109. 50-100 

2. 250-400 

3. 250-600 

99. 50-200 

55. 30-60 

9. 20-50 

110. 75-150 

3. 400-1,000 

4. 200-600 

100. 50-200 

56. 75-150 

10. 20-50 

111. 15-30 

4. 80-200 

5. 80-140 

101. 50-200 

57. 200-300 

11. 20-50 

112. 30-60 

5. 40-80 

6. 100-250 

102. 50-200 

58. 100-200 

12. 20-50 

113. 100-200 

6. 100-200 

7. 100-200 

103. 100-400 

MINIATURES/PROPS 

13. 15-40 

114. 50-100 

7. 110-200 

8. 100-200 

104. 70-200 

DAY 1/PPG. 137-147 

14. 20-50 

115. 200-300 

8. 250-400 

9. 120-200 

105. 75-300 

1. 300-800 

15. 25-60 

116. 75-150 

9. 100-300 

10. 120-250 

106. 300-600 

2. 150-500 

16. 15-40 

117. 175-350 

10. 250-500 

11. 200-500 

107. 120-250 

3. 150-500 

17. 20-40 

118. 250-500 

11. 90-180 

12. 200-400 

108. 160-250 

4. 200-400 

18. 25-50 

119. 200-400 

12. 180-300 

13. 100-200 

109. 100-300 

5. 120-300 

19. 20-40 

120. 200-300 

13. 200-400 

14. 200-400 

110. (111.) 75-200 

6. 100-300 

20. 30-60 

121. 50-100 

14. 120-250 

15. 80-150 

111. (110.) 500-1.000 

7. 200-500 

21.30-60 

122. 350-700 

15. 250-500 

16. 120-200 

112. 100-250 

8. 100-250 

22. 20-40 

123. 250-500 

16. 300-600 

17. 150-300 

113. 100-250 

9. 200-400 

23. 20-40 

124. 350-700 

17. 300-650 

18. 100-200 

ORIGINAL POSTER ART 10. 200-500 

24. 20-40 

125. 450-1,000 

ANIMATION CELS 

19. 100-200 

DAY 1/ PPG. 111-114 

11.200-500 

25. 30-60 

126. 600-3,000 

DAY 2 / PPG. 66-70 

20. 100-250 

1. 300-900 

12. 500-1.800 

26. 20-40 

127. 500-2.500 

18. 200-400 

21.300-800 

2.800-3,000 

13.400-1,200 

27. 40-80 

ORIGINAL COMIC BOOK 19.200-400 

22. 150-400 

3. 800-2,000 

14. 750-3.000 

28. 30-60 

ART / DAY 1/PPG. 39-43 20.75-125 

23. 350-800 

4. 600-1,000 

15. 80-200 

29. 60-170 

1.30-70 

21. 300-600 

24. 500-1,500 

5. 1,000-3,500 

16. 100-200 

30. 40-80 

2. 30-70 

22. 250-500 

25. 400-800 

6. 1,200-3,000 

17.60-120 

31. 40-80 

3. 30-70 

23. 80-160 

26. 300-700 

7. 1,000-2,000 

18. 200-400 

32. 10-25 

4. 30-70 

24. 180-350 

27. 400-800 

8. 200-700 

19. 120-300 

33. 60-120 

5.30-70 

25. 200-350 

28. 200-800 

9. 500-900 

20. 100-300 

34. 40-80 

6. 30-70 

26. 180-350 

29. 150-300 

10. 1,200-3,000 

21. 400-800 

35. 30-60 

7. 40-80 

27. 200-420 

30. 500-1,500 

11. 150-600 

22. 600-1,200 

36. 100-200 

8. 40-80 

28. 300-600 

31. 100-200 

12. 600-900 

23. 150-350 

37. 30-60 

9. 50-90 

29. 180-350 

32. 50-200 

13. 1,000-2,500 

24. 400-800 

38. 30-60 

10. 30-60 

30. 170-320 

33. 50-200 

14. 700-1,500 

25. 750-3,000 

39. 30-60 

11. 50-100 

31. 150-500 

34. 50-200 

15. 1,800-5,000 

26. 300-700 

40. 30-60 

12. 30-60 

32. 300-600 

35. 50-200 

16. 1,200-2,500 

27. 100-300 

41.40-80 

13.30-60 

33. 300-600 

36. 100-400 

ORIGINAL POSTER ART 28. 400-600 

42. 15-30 

14.40-70 

34. 150-300 

37. 100-200 

DAY 2/PPG. 115-118 

29. 200-400 

43. 90-180 

15. 30-60 

35. 300-800 

38. 100-200 

17. 1,200-3,500 

30. 400-900 

44. 20-40 

16. 70-120 

36. 400-700 

39. 120-240 

18. 1,000-2,000 

31. 500-1,500 

45. 50-100 

17.60-120 

RARE COMIC BOOKS 

40. 400-800 

19. 500-900 

32. 500-2,000 

46. 15-30 

18. 35-70 

DAY 1 / PPG. 73-79 

41. 250-500 

20. 600-1,000 

33. 200-400 

47. 15-30 

19. 60-100 

1. 380-600 

42. 600-1.000 

21. 800-1,400 

34. 2,000-10,000 

48. 30-60 

20. 60-100 

2. 600-1.000 

43. 500-1,200 

22. 300-700 

35. 2,000-8,000 

49. 30-60 

ORIGINAL COMIC BOOK 3 40 . 70 

44. 400-800 

23. 1,800-4,000 

36. 600-2,500 

50. 60-120 

ART/DAY 2 PPG. 44-48 4 20-30 

45. 700-1,000 

24. 200-700 

37. 400-1,500 

51.60-120 

21.70-150 

5. 70-100 

46. 300-700 

25. 600-1,200 

38. 500-2,000 

52. 30-60 

22. 70-150 

6. 70-120 

47. 100-200 

26. 1,800-3,500 

39. 250-700 

53. 90-180 

23. 70-150 

7.20-30 

48. 80-140 

RARE LOBBY CARDS 

40. 4,000-12,000 

54. 300-700 

24. 70-150 

8. 75-90 

49. 80-140 

DAY 1/PPG. 121-127 

41. 8,000-16,000 

55. 400-800 

25. 60-120 

9. 15-30 

50. 100-200 

1. 100-200 

MINIATURES/PROPS 

56. 300-700 

26. 70-140 

10. 15-20 

51.70-150 

2. 30-60 

DAY 2/PPG. 148-159 

57. 200-300 

27. 100-200 

11.25-30 

52.80-180 

3. 30-60 

42. 80-150 

58. 200-300 

28. 50-90 

12. 12-26 

53. 200-1,000 

4. 30-60 

43. 60-200 

59. 200-300 

29. 40-75 

13. 30-50 

54. 200-1,000 

5. 75-150 

44. 100-400 

60. 75-150 

30. 50-90 

14. 10-15 

55. 200-1,000 

6. 20-40 

45. 600-2,000 

61. 200-350 

31. 100-180 

15. 25-45 

56. 200-1,000 

7.25-50 

46. 300-600 

62. 400-700 

32. 40-75 

16. 10-20 

57. 200-1,000 

8. 25-50 

47. 400-900 

63. 450-1.000 

33. 50-90 

17. 30-50 

58. 200-1.000 

9. 125-250 

48. 200-600 

RARE POSTERS 

34. 50-90 

18. 40-80 

59. 50-120 

10. 125-250 

49. 200-500 

DAY 2 / PPG. 24-36 

35. 100-160 

19. 20-30 

60. 50-120 

11.40-80 

50. 350-750 

64. 20-40 

MASKS / MAKE-UP 

20. 20-30 

61. 50-120 

12. 25-50 

51. 400-1,000 

65. 15-30 

DAY 1 / PPG. 51-54 

21.700-1,200 

62. 50-120 

13. 15-30 

52. 800-2,000 

66. 15-30 

1.250-1,000 

22. 90-150 

63. 200-1,200 

14. 15-30 

53. 300-700 

67. 20-40 

2. 500-1,500 

23. 500-900 

64. 200-1,200 

15. 15-30 

54. 250-600 

68. 15-30 

3. 100-200 

24. 260-480 

65. 200-1,200 

16. 125-250 

55. 1,200-4,000 

69. 60-120 

4. 300-1,000 

25. 3,000-5,750 

66. 200-1,200 

17. 20-40 

56. 1,000-3,000 

70. 20-40 

5. 200-500 

26. 2,000-3,500 

PRODUCTION ART 

18. 20-40 

57. 400-600 

71. 15-30 

6. 200-400 

1A. 700-12,000 

DAY 2/PPG. 99-108 

19. 50-100 

58. 600-1,500 

72. 30-60 

7. 200-400 

IB. 2.000-6,000 

67. 50-120 

20. 30-60 

59. 300-700 

73. 15-30 

8. 100-200 

2A. 6,500-15,000 

68. 50-120 

21. 25-50 

60. 400-900 

74. 15-30 

9. 180-350 

2B. 1,000-4,000 

69. 50-120 

22. 60-120 

61. 300-1,500 

75. 30-60 

10. 190-300 

27. 3,000-6,000 

70. 50-120 

23. 100-200 

62. 1,200-3,000 

76. 30-60 

11. 200-400 

28. 2,000-3,500 

71. 200-1,200 

24. 150-300 

63. 600-2,000 

77. 20-40 

12. 100-200 

RARE COMIC BOOKS 

72. 200-1,200 

25. 100-300 

64. 500-2,000 

78. 20-40 

13. 120-250 

DAY 2 / PPG. 80-86 

73. 200-1,200 

26. 200-400 

65. 800-4,000 

79. 20-40 

14. 300-700 

27. 10-15 

74. 200-1,200 

27. 100-300 

66. 300-700 

80. 40-80 

15. 1,000-3,000 

28. 300-350 

75. 300-1,200 

28. 30-60 

67. 300-700 

81. 40-80 

16. 250-600 

29. 25-40 

76. 200-800 

29. 40-80 

68. 300-700 

82. 40-80 

17. 200-400 

30. 30-50 

77. 175-700 

30. 150-300 

69. 600-2,000 

83. 40-80 

18. 1,000-3,000 

31. 15-25 

78. 300-1,000 

RARE LOBBY CARDS 

70. 500-1,500 

84. 20-40 

MASKS/MAKE-UP 

32. 30-40 

79. 80-200 

DAY 2/PPG. 128-134 

71. 2.000-4,000 

85. 50-100 

DAY 2 / PPG. 55*58 

33. 30-40 

80. 80-200 

31. 10-20 

72. 20,000-100,000 

86. 100-200 

19. 200-400 

34.40-50 

81. 100-200 

32. 10-20 

73. 20-60 

87. 40-80 

20. 200-500 

35. 15-25 

82. 100-300 

33. 10-20 

74. 10,000-50,000 

88. 15-30 

21. 100-300 

36. 15-20 

83. 100-300 

34. 15-30 

75. 200-600 

89. 15-30 

22. 75-150 

37.20-25 

84. 300-1,000 

35. 15-30 

76. 600-2.000 

90. 10-20 

23. 200-800 

38. 30-40 

85. 400-1,000 

36. 125-250 


91. 20-40 

24. 100-200 

39. 100-750 

86. 400-1,000 

37. 15-30 


92. 20-40 

25. 300-600 

40. 20-30 

87. 500-1,000 

38. 10-20 


93. 20-40 

26. 200-700 

41. 50-70 

88. 400-1,200 

39. 25-50 


94. 30-60 

27.300-1,000 

42. 100-150 

89. 750-3,000 

40. 15-30 


95. 30-60 

28. 300-1.000 

43. 15-20 


41. 5-10 


96. 30-60 

29. 200-500 

44. 40-60 


42. 10-20 


97. 250-600 


45. 190-300 


43. 25-50 


98. 50-100 




44. 10-20 


99. 50-100 




45. 20-40 
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